  READING SPIRITUALITIES: ABSTRACTS
Peter ADMIRAND, Trinity College Dublin

A Spiritual Exercise?: The Pedagogy of Prayer and Texts of Trauma and Genocide 
My paper will deal with two main questions: Can a text of trauma, suffering, or genocide be a conduit for prayer, for intimate dialogue with God, for a means of spiritual conversion; and how can - and should - such texts and ideas be taught and conveyed in a pluralist, public setting? (For example, I teach one of my courses, Intro to the Bible, at a public university through the English Department attended by students from all walks of life and from a wide range of religious (and non-religious) affiliations. Are there grounds for only teaching these ideas in a ‘Religion’ course with ‘Spirituality’ in the title, or can such ideas be applied in other settings, and if so, with what type of changes? For example, in an Ethics and the Novel course, I may assign works like Night or The Little School (Partnoy – about Argentina’s Dirty War) that inevitably open up issues of justice, good and evil, and how one responds to these evils through praxis or one’s spirituality.
     Once a reader encounters these truths in these texts, how can one develop and sustain a morality of memory (using Margalit's The Ethics of Memory) to prevent their reoccurrence while upholding the victims' testimonies, and how does this unfold in the classroom (i.e. which tragedies are taught)? Moreover, why should anyone consider reading these works as a means of spiritual sustenance? What is the benefit or the danger, both to the respect owed to the authors of these texts, and to the reader’s spiritual development? Can ignoring these works tarnish one’s spirituality? How does one deal with the inevitable numbness or potential for apathy when such texts are encountered more than once; and lastly, could teaching the spiritual practice of inter-weaving historical failures and tragedies within the layers of one’s prayer life orient a person to choose the morally good over its opposite?

Una AGNEW, Milltown Institute, Dublin

Reading the Poet Patrick Kavanagh  

Despite his unconventional behaviour and, until now, lack of international acclaim, the Irish rural poet Patrick Kavanagh has, over the years, been the most frequently quoted Irish poet from English-speaking pulpits. His proclamation that “God is not all in one place complete” and a supporting statement that “God is in the bits and pieces of everyday” attracted the attention of those theologians who were becoming interested in his extraordinarily prescient low-ascending theology. His metaphors are rooted in the earth and in his own local landscape, the drumlin hills of South East Ulster. His daily contemplation of the few fields that constituted his farm, compelled him to make a plea for the “doorway to life” opened up by any beloved territory. This he believed had universal significance for the business of being in love with life.  By reading Kavanagh and situating his poetry in the context of his life, we discover a God that is colourful, and all embracing of the human condition, who can even grow something beautiful from failure.

Patrick Kavanagh was born in Inniskeen, Co Monaghan in October, 1904. Although educated locally by two highly competent women teachers, he was for the most part self-educated, nourishing himself, first on school-book poets, Tennyson, Longfellow and James Clarence Mangan, and later, on Melville’ Moby Dick, T.S. Eliot’s “The Waste Land” and the French classic “Gil Blas”. While George Russell (AE) became his first literary mentor through his editorship of the Irish Statesman, Kavanagh’s real  interest lay in the poetry of life around him. He spent his life commuting between his native village Inniskeen, in east Ulster, and Dublin, the city where he thought he would find poets to instruct him in the art of writing. However, he continued in Dublin to make his own solitary and poverty stricken way, fashioning his poetic diction, as Nobel Laureate Seamus Heaney describes, “out of a literary nowhere”. Kavanagh inspired many of Heaney’s generation, freeing them to celebrate what they knew best in terms of literary subjects.  Ireland celebrated his centenary in 2004 when it seemed that Kavanagh may, perhaps, make a comeback and enjoy one day the acclaim he deserves as a writer. 

Anna Bonisoli ALQUATI  University of Torino/Philipps-Marburg University
Indian Religion in Amartya Sen’s Philosophy: a New Perspective on Indian Spirituality 

This paper aims to investigate Amartya Sen’s philosophical perspective on Indian spiritual heritage. Awarded with the Nobel Prize in Economics in 1998, Sen does not deny Said’s Orientalism, rethinking the idea that Indian traditional texts are bereft of the values and intellectual tools - like laicism and rational analysis - which are nowadays leading principles of Western scientific approach. 

Sen’s critique demonstrates that the Western evaluation of the East as the primary source of spiritual ideas and practices comes from a misleading interpretation of its religious and literary texts. Sen gives a new interpretation of the most famous Indian texts which have been a great influence not only on Indian society, but also on the Scholars who have dealt with Indian Religious Studies. Furthermore, according to Sen’s re-reading of the most famous Indian texts, from the Vedas and the Bhagavad-gita within the Epic Poem Mahabharata to the political treatises and Bolliwood films, Indian culture represents a great example of a possible compromise between a religious, even mystical, experience and a rational-scientific approach. 

María Antonia ALVAREZ Distance Teaching Universiy, Madrid

Spiritual Themes and Identities in Chicana Texts: Virgen de Guadalupe as a Role Model for Womanhood

Mexican social myths of gender crystallize with special force in three icons: Guadalupe, the passive virgin mother, la Malinche, the sinful seductress, and la Llorona, the traitorous mother. According to the evidence of Chicana feminist writers, these ‘three Mothers’ haunt the sexual and maternal identities of contemporary Mexican and Chicana women. The Virgin Mary, especially her Mexican version, La Virgen de Guadalupe, is the role model for Chicana womanhood: she is the mother, the nurturer, and she has endured pain and sorrow, she is willing to serve, and they are supposed emulate these same values and apply them in serving their husbands and children. 

Sandra Cisneros deals with each of these feminine figures in Woman Hollering Creek: Malinche in "Never Marry a Mexican," the Virgin of Guadalupe in "Little Miracles, Kept Promises," and Llorona in "Woman Hollering Creek." Rather than merely leaving aside these figures, Cisneros searches for a transformation of them that will permit the past open up the future. However, her goal does not seem to be as uncomplicated as merely redeeming these figures as powerful female icons. Instead, she modernizes and adds nuance to their legends and their legacies. As Rosario, one of her heroines, offers her braid to the Virgin in thanks for the opportunity to become an artist, Cisneros offers her book −with its elaborate list of acknowledgments to family, friends, colleagues, la Divina Providencia, and Virgen de Guadalupe Tonantzin− as a kind of literary ex voto devoted to Chicano culture. Rosario has to reconstruct la Virgen, has to retrieve her face of power, the face of Tonantzín, from her own Indian ancestry, in order to go forward with her life. 

Thafer Yusef ASSARAIRAH, Qatar University

Existential Heroes' Spiritual Satisfaction in the Novels of Camus and Faulkner
Modern novelists as Camus and Faulkner have successfully produced novels that explore their existential themes and insights, not only by virtue of the way their existential heroes think but also through their actions.  Intellectually acute and capable of extra ordinary insights into modern man's condition, the existential heroes of Camus and Faulkner actually see more of life than those around them.  The aim of my paper is to reveal the spiritual satisfaction the existential heroes presented in Camus' and Faulkner's novels achieve, though they deal with an otherwise preposterous and untenable world—an irrational world that makes it difficult for modern man to survive.  Although they find themselves "thrown" into their current unsatisfying existence, they struggle and work actively in order to give their existence meaning.  In many ways, they confront the so-called "ties" of society and live according to their personal values; they, in fact, attempt and succeed in arriving at some meaningful philosophy by which they can affirm the value of their lives, which would ultimately give them, along with their readers, a sense of spiritual satisfaction.  

Andrew ATKINSON, Wilfrid Laurier University
Imagining the Spirit in the Rock*: Wayne Johnston’s Baltimore’s Mansion and the Analogia Entis 
How do texts represent spiritual themes and identities? How do texts create spiritual themes and identities? How are texts used to imagine the divine? What is the role of 'reading' texts in the search for religious and spiritual meaning?
Wayne Johnston’s memoir Baltimore’s Mansion (1999) dwells in the nooks of these questions, as it unfolds three interlocking narratives between the author, his father and his grandfather. Based in the communities of Ferryland and St. John’s, Newfoundland, which are steeped in Catholicism, Johnston unravels the cultural history of his nation’s vote to join Canada in 1949. While telling this family saga, Johnston strikes to the root of the modern predicament. His grandfather, Charlie, was the blacksmith of a forge that had been running for almost half a millennium. The forge had been blessed with water gathered from an ice-burg that was shaped as the Virgin Mary. To everyone including his son, Arthur, Charlie’s forge had an eternal glimmer. It was as solid as his anvil, until his anvil was shattered by a new technology, the automobile. Around this same time, Arthur experiences the excruciating loss of his nation of Newfoundland by a slim margin. While Arthur is adamant that his angst is strictly political, Johnston highlights how his father’s modern crisis is influenced by Catholic notions of the Incarnation. Erich Przywara has identified the fundamental core of the Catholic theology as the Analogy of Being (analogia entis), which hinges on an ontological similarity between God and humanity. This theological core, which is cryptically woven into the text through a series of frames and analogies, is essential for an comprehensive interpretation of the memoir. Through a reading of the Incarnation, the modernist epistemological shift from practical to instrumental knowledge, the trinity, and a theological glance at nationalist fervour, I demonstrate that a theological interpretation of this text is essential for any comprehensive reading. The memoir is touching and profound, but much of the profundity is lost if readers ardently obey materialist dogma. Thus, this theological analysis of Baltimore’s Mansion is of great import to the discourse of Atlantic Canadian fiction.
* "The Rock" is an affectionate name for Newfoundland.
 
Giovanna BACCHIDDU, St Andrews University

Negotiating with the Saint: Miracles and Exchange in Apiao, Chiloe, Southern Chile
Several times per year, in the small island of Apiao (southern Chile), people gather in very crowded rooms of private households, and celebrate novenas, 9-day praying sessions, in honour of San Antonio de Padua, an effigy of a local miraculous saint. Each day of the novena a sacred text concerning the life of the saint is read by one of the three praying specialists. The sacred text is read, always identical, each time a San Antonio novena is done; just like all the prayers of several rosaries, that are repeated, recited and sung for a number of times by all those presents to the novena celebrations.  And yet, people hardly pay attention to what they recite, and in fact, what is being read aloud or recited has very little to do with the island’s everyday experience and values. One such example, the litanies sung in praise of the Virgin Mary’s purity and virginity, both non-values in Apiao everyday life. However, the significance of participating in the cult goes far beyond repeating those prayers and listening to those sacred readings.

This paper describes a Catholic ritual celebrated by a community without the mediation of the clergy, and explores the meaning of the ritual for the people involved.

In participating to the cult, people have the chance to activate ties of mutual solidarity with fellow islanders, and at the same time, they engage in some sort of ‘exchange’ with the supernatural. In fact, the reason for going to a novena is either asking for a favour or a miracle, or thanking for some received grace. The sacred and the profane, the natural and the supernatural are entwined in the novena celebrations that always involve many guests, consumption of food and alcohol, music and dance. A double thread of reciprocal exchange is acted out: towards the fellow inhabitants who are hosting the celebrations, and towards the powerful, miraculous saint.

Bridget BENNETT, University of Leeds 

 Envisaging the Spirit World in Alice Sebold's The Lovely Bones (2002) and Elizabeth Stuart Phelp's The Gates Ajar Trilogy, (1868-1887)
 
The fantastic popularity of Alice Sebold's recent novel about the death and afterlife of a murdered girl, The Lovely Bones, suggests the desire for comforting fictions about the reconstitution of the self and others after death.   Though this might be read as a peculiarly contemporary response to traumatic experience and traumatised subjects, it is located in a far longer history of envisaging the spiritual through homely domestic ideas.  The most striking example of this is in the emergence of spiritualism as a hugely popular set of practices and belief in the nineteenth century. 

The word 'spiritualism' indicates a set of beliefs and their expression that begin with the events of 1848 known as the "Rochester rappings."  These have conventionally been read as the start of a type of cultural performance that took place with increasing frequency in the decades that followed it by individuals who claimed spiritualist beliefs for themselves.  The Fox sisters, Margaret and Kate, claimed that they were able to communicate with the spirit world through a series of sharp raps.  Given spiritualists' reluctance to get involved in formal organisations it is unlikely that it will ever be possible to get an accurate figure for the numbers of people who thought of themselves as believers.  In the 1890 United States census the figure given was 45,000.  But figures going as high as eleven million (when the population was twenty five million) have also been claimed.    Spiritualism permeated into United States culture and was represented and debated in novels, poetry, lectures, newspapers and photography.  

Elizabeth Stuart Phelps' Gates trilogy represents a best-selling, women centred version of engaging with traumatised subjectivities and the process of mourning, much like The Lovely Bones. This paper will examine the gendered response to spiritual experience that is articulated in the writing of both women and compare the impact of spiritualism in helping the processes of grief and mourning.

 

 Ingrid BERTRAND, Catholic University of Louvain 
And They Gave to the Silenced a Voice: Contemporary Women Writers Re-Imagining the Divine 

The Scriptures are often ambiguous; allowing different interpretations of their content, yet nowhere is this tendency as perceptible as in the verses mentioning women. Indeed, the Bible being a story about men written by men, its female characters are often left in the shadow of great male figures, reduced to footnotes or digressions in the stories of their fathers, husbands, brothers, sons or companions. These gaps and silences have intrigued and inspired numerous authors, urging them to put pen to paper to explore and reinvent the destinies of the silenced biblical women in novels reflecting the values close to their own hearts.

This paper will examine how, by giving a voice to female biblical figures, contemporary women novelists fictionalise and re-imagine the divine in terms that reflect their spiritual aspirations and conceptions and challenge the patriarchal, androcentric presentation of the Scriptures. The characters in their novels are either depicted in their original biblical contexts, as in Michèle Roberts’ The Wild Girl or Anita Diamant’s The Red Tent, or transposed to another era and used as symbols, as the embodiment of some human type, behaviour or issue, as in Emma Tennant’s Sisters and Strangers or Michèle Roberts’ The Book of Mrs Noah.

In their attempt to “reinstate the value of the female in cultural terms,” as Jeannette King expresses it in Women and the Word, these authors turn to Goddess theology to re-sacralize the female body, female sexuality and the female power to give birth; they put into question the stereotypical roles attributed to women in the Judeo-Christian tradition as well as the traditional oppositions man/woman and body/spirit, thus deconstructing patriarchal myths and creating alternative religious and social discourses in which women can fully take part in the divine and express their creative powers.

Darlene L BIRD, University of Leeds

Reading Spiritualities’ with (the Former Education Minister) Charles Clarke

In this paper I address two central questions.  First, I consider what happens when we read ‘religious’ (in the broadest sense) texts?  What happens to us as readers?  Much has been made of how readers are necessary for the construction of the text, but what about how texts – specifically ‘religious’ texts – (re)construct readers?  The second, related, question is: Of what value is this happening?  More specifically, of what value is this happening in the context of the Labour government’s emphasis on learning outcomes, transferable skills and employability as they relate to higher education? 

This second question regarding the value of the ‘happening’ of reading is of particular concern when considered alongside comments made by Charles Clarke while he was serving as Minister of Education in 2003.  Clarke is reported to have dismissed learning for its own sake as ‘a bit dodgy’ and described scholars working in the humanities as ‘ornamental’ and ‘an adornment to our society’.  He asserted that the state ought to fund only those higher education courses that could be argued to have a ‘clear usefulness’ for the British economy.  In the light of these remarks one might imagine what Clarke would have to say about the usefulness of a degree in Religious Studies and / or Theology – never mind a conference called ‘Reading Spiritualities’. 

Clarke’s idea of ‘usefulness’ has been described (quite rightly) as ‘crudely utilitarian and materialist’.  It values product (or outcome) over process / experience.  The problem is that much of the significant learning that takes place in Religious Studies and Theology cannot be measured by narrowly defined outcomes.  As the subject benchmark statement says:


Whatever the subject [Theology or Religious Studies], the acquisition of 


knowledge and understanding is usually transformative at some level, 


changing a person’s perspectives and often their attitudes.  The nature of TRS 


means that studying the subject may have a profound impact on the student’s 

life and outlook 
(Theology and Religious Studies Subject Benchmark Statements, 2000, emphases added).

The benchmark statement suggests that Theology and Religious Studies is useful not only for what it produces in terms of measurable outcomes as Clarke would understand them but for what it can do for and to students.  In this paper I am particularly interested in how the encounter with ‘religious’ texts can be transformative for students.   

Maria Beatrice BITTARELLO, University of Stirling

Reading Texts, Watching Texts: Examples of Different Mythopoeic Modalities in Neopagan Texts on the Web

The paper focuses on how readers perceive religious texts found on the Web in a very different way from texts written on paper. As Jean Baudrillard has noted, words on a screen are, actually, images. I argue that there are substantial differences between the way religious texts are presented on the web and they way they are presented on paper. The changes are both formal (e.g. short length of the text presented, use of quotes rather than of whole texts, use of images together with texts) and functional (because of the peculiar presentation, the role played by the religious text changes considerably). How, then, this affects the way in which web-texts are perceived? Does the combination of text and image reinforce the importance of visual representation or does, instead, the ambiguous relation between written word (printed or on screen) and image remain unresolved?

Religious texts on the web put a more substantial problem: the very fact of putting a sacred text on a web page, making it available to every surfer, is in itself an act that opens up the text to both fruition (even consumption) and original re-creation (mythopoesis). This is where the web text differs from a medieval manuscript, since the second was more of a treasure than a means to make sacred texts available to a larger group of people.

Although the function of the two is completely different, the combination of written words and visual elements on the Web presents striking resemblances with medieval codices such as the famous book of Kells, which combined text, image and comments to the text on a single page. Using primary data, I will show how different mythopoeic modalities (visual and textual) find space and blend on Neopagan websites.

Raana BOKHARI,  University of Cambridge

Bihishti Zewar: ‘Heavenly Ornaments’ for Respectable Women:

A Study of a Contemporary British Gujarati Community’s use of a Nineteenth Century Reformist Indian Muslim Text

Bihishti Zewar, often translated as ‘Heavenly Ornaments is a late eighteenth / early nineteenth century text written in Urdu, by Maulana Ashraf Ali Thanwi (1864 – 1943) an Indian reformist scholar who trained from the Sunni school of Deoband, some ninety miles northeast of Delhi.  The text was aimed at women, and tried to equip them in their usually private roles, with a depth of Islamic knowledge, which up to then had largely been the privilege of men in the public domain.  It is considered to be one of the leading texts of reformist Islam: at the end of Muslim political dominance  under the rule of the British Raj, freedom movements began to develop in India which aimed at raising self-esteem and pride in one’s religious identity – hence Bihishti Zewar was a guide for the ‘respectable woman’.  

Today, it is still taught in madrassahs to Muslims of Indian descent world over: the Gujaratis in Leicester (who herald from India and East Africa) are no exception to this.  The two questions that concern this paper are: for a community that is very traditional and austere in its practice of Islam (for example most of the women prefer to wear black overcoats and face veils), how far is Bihishti Zewar used to define, inform and shape their use of public space?  Secondly, how does the text allow the women to carry their spirituality into the public domain?  These two questions will be explored with reference to a textual study of Bihishti Zewar and through examples from empirical fieldwork via interviews.

Darren BORG, Ventura College

The Symbolic As Prakriti: Western Subjectivity through Eastern Tradition


At the centre of any debate on criticism and the divine lies subjectivity.  For if the subject is socially constructed, then only beyond the boundaries of the subject might the divine be conceived.  Consequently, the founding of the subject must be understood as the psychic foreclosure of the domain of the divine.  And thus, destabilization of the symbolic order that governs subjectivity may constitute opening the mystery of the divine.  Indeed, the dissolution of the subject must occasion a breakdown of signification, initiating a kind of mystical revelation.


Samkhya, the oldest Indian darshana, or school of thought, posits a dualistic cosmology that functions well as an allegory for the individual subject’s progress from institution to extinction.  Purusha, or spirit, mistakenly identifies with prakriti, the immanent essence of materiality; and as long as purusha confuses itself with prakriti, one is subject to temporal existence and death.  However, the torture of purusha by material existence, or prakriti, results in the revelation of purusha’s separate nature and a release from the bonds of gexistence.  Thus, in the proposed suffering that prakriti inflicts upon purusha with the aim of liberation, the Samkhyan model suggests that the key to destabilization resides in the symbolic itself; and the progression through and release from phallogocentric subjectivity may serve as one process for attaining a transparent, or mystical, self-knowledge.  Importantly, such a comparison further exemplifies how psychoanalytic and poststructural criticism, rather than reformulating the existentialist claim that existence precedes essence, might be appropriated to dismantle the symbolic veil of the divine.

Arthur BRADLEY, Lancaster University

Derrida’s God: Theology, Materiality, Technology

This paper is a set of notes towards a genealogy of Jacques Derrida’s philosophy of religion and the so-called ‘theological turn’ in deconstruction more generally. It will argue that Derrida’s work represents a singular – if problematic – site in which the relations between spirituality, materiality and textuality are played out.  

As is well known, Derrida’s work seeks to articulate an aporia of origin that precedes and determines the opposition between the transcendental and the empirical upon which the metaphysics of presence seeks to institute itself. Neither an empirical time or place nor a transcendental concept or condition, Derrida’s aporia constitutes the paradoxical basis from which the future of philosophy might be conceived because it returns all thinking (whether ideal or material) to the essential finitude and contingency of its own inaugural gestures. 

Yet whilst Derrida is quite correct to insist upon the irreducibility of the aporia to any empirical event or context, a number of philosophers (including, most notably, Bernard Stiegler) have argued that his presentation of that aporia risks fostering the illusion that it is entirely independent of the empirical, as if it were somehow a transcendental condition after all. If the aporia cannot be reduced to any one thing in the world, it must inevitably pass through the world it if it is to be thinkable at all, but it is just this necessary fall into mediation or materialization that is increasingly lost in Derrida’s work. 

The paper will argue that we can detect a problematic turn from what we might provisionally call a historical or material Derrida in the early work on phenomenology and the human sciences to an ethical Derrida in the later work that finds its logical culmination in the current theological recuperation of deconstruction. This turn towards a quasi-religious vocabulary of the promise, the impossible or the messianic produces an increasingly transcendentalized version of Derrida’s work and reduces the material and historical scope of deconstruction. In conclusion, the paper will consider the implications of this position for Derrida’s recent work on politics (Specters of Marx, Echographies of Television, Rogues).

Patrick CARR, Lancaster University

Spirituality, Deconstruction and Narcissism: Exploring the Psycho-Dynamics of A/theologies

This paper examines the implications for emotional life when deconstruction is used as a tool for conceptualizing spirituality. Extending the theme of textuality to religious phenomena, contemporary philosophers of religion such as Don Cupitt, Mark C. Taylor, John D. Caputo, and Gavin Hyman have deployed deconstruction to critique traditional conceptions of onto-theology and foundationalism, and in doing so, have explored the boundary between theology and atheology. This move has been undertaken with more or less explicitly ethical concerns in mind, one of its purposes being to develop new modes of living out a/theologies – ‘spiritualities’ -  and ethics appropriate to our postmodern moment. Whilst there are significant differences between these thinkers on the form such spirituality and ethics should take, they commonly assume a suspicion of identity, and emphasize openness to alterity. 

Recent critiques of postmodern culture and theory have drawn on object-relations psychoanalytic theory to claim that deconstruction is a cultural symptom of aggressive narcissistic defence, in reaction to the death of God and the crumbling of objective standards of truth in postmodernity: the affirmation of plurality and depthlessness characteristic of deconstructive criticism masking the pain of loss caused by these historico-cultural phenomena. If true, this has significant implications for modes of spirituality which draw on deconstruction. 

It will be shown that the process of deconstruction is not necessarily a nihilistic dismantling of the symbolic foundations of psychic life, but instead can have affinities with the work of psychoanalysis itself, helping to render our subject-positions more open to ambivalence and able to account for loss and emotional complexity. However, it will also be argued that aspects of the deconstructionist spiritualities currently being proposed are potentially, or indeed in fact, collusive with narcissistic psychic processes. It will be argued that the discourses of deconstruction and psychoanalysis can offer each other mutual delimitation which, when applied to the living out of a/theological spirituality, can help move us beyond the impasse of postmodern narcissism. 

Jo CARRUTHERS, Bristol University

Narrating the enemy at the Jewish festival of Purim

At the festival of Purim, the story of Esther (as read from the Esther scroll, the megillah) is read both morning and evening, evoking a tale of the persecution against, and subsequent salvation of, the Jews of the ancient Persian empire. The biblical story is located at the very centre of the festival’s activities and its textual details inspire festival activity and lore. For example, the festival focuses on the depiction of the enemy Haman and his destruction and synagogue tradition involves obliterating Haman’s name whenever he is mentioned: when he appears in the story the congregation stamp their feet, shout or shake noise makers. The ‘narrating’ of the enemy occurs outside of the megillah reading with children commonly dressing up as ‘the enemy’ or with dramatic presentations containing a depiction of a current enemy (for example, in a Displaced Persons centre in post-war Germany, 1946, Purim participants dressed as Hitler).  This paper will explore the extent to which the story of Esther constructs Jewish identity as combative. It will investigate how the taking up of different reading positions in relation to Esther affect the manner in which Jewish identity is constructed – in terms of its anatagonism to the ‘other’ or the ‘goy’—  at the story’s reading. Specifically, the paper will analyse memorial versus dialogic reading strategies as ways in which to understand how the text of Esther functions performatively at the festival to construct Jewish identity. 
Catherine CLINGER, University College London
Baudrillard and the Communicants

Christy Johnson’s Feast project divests studio photographs of First Communicants of their symbolic value and relocates them in a discursive site within a book.  By combining the archive of commemorative images with one of text shaped by interviews with invisible communicants, the artist invents a fictive location of experience and memory - a buffered space that shields the girls and the women from the social, religious, and familial forces.  The French theorist Baudrillard claims that historical photographs like historical objects function only to suppress time. He also argues that collecting such objects is too concrete and discontinuous for the collection to create texts, that they can only be possessed.  How this archive represents the reception of theological doctrines in the experience of those who reject the power of the possessor and thus, defy Baudrillard’s claims for the supremacy of possession over spiritual autonomy is the question I address. Johnson’s treatment of the transition from childhood to adulthood through the socially identified circumstance of a shared meal in a religious context is without guile.  Her engagement with the text and image is skilful, yet she does not attempt to construct a narrative out of some covert, post-modern position.  However, there is a theoretical attitude embedded in the work.  Johnson insists on the priority of seeing the subjects as autonomous beings, in the spirit of Adorno’s Sache and in the process of cultural reformation through a dialectic structure.  

(Please also refer to Christy Johnson’s abstract)
Maria Luisa COELHO, University of Warwick/ Universidade do Minho, Portugal

Maternity and the Sacred in the Work of Michele Roberts and Helen Chadwick: A Comparative Approach
In The Feminine and the Sacred, Julia Kristeva proposes a new era for the sacred, capable of acknowledging women’s central role, by means of their capacity to give birth. Other scholars, coming from feminist criticism tradition, also refer to the maternity issue. Hence, Luce Irigaray insists on the mother/daughter relationship, in order to avoid woman’s Otherness in the Symbolic Law of the Father, Griselda Pollock, inspired by the feminist artist and psychoanalyst Bracha Ettinger, refers to a matrixial theory, proposing a new concept for the subject based on co-emerging, co-affecting subjectivities in late pregnancy, and Christine Battersby claims a female model for subjectivity, by which body, flesh and matter become different ways of defining the subject in ontological terms.

Taken into consideration this theoretical background, I will seek to demonstrate how British contemporary female artists work elements linked with childbirth and maternity, often exploring the sacred sphere of these moments without refusing the profane, physical and biological dimension. Such work establishes an interesting dialogue with conventional, traditional representations of childbirth and maternity and proposes, in a subversive and often ironical way, a different approach to the issue.  I will specifically focus my presentation on the visual artist Helen Chadwick and the writer Michèle Roberts, since both provide relevant examples to the discussion. 

The theoretical overview and the case studies will demonstrate how contemporary art is inescapably linked with the feminine in terms of its critical analysis and evaluation and as a recurrent theme in many artists’ production. Moreover, it will prove the recurrence of feminine and/or feminist issues across women artists from different artistic fields, hence validating a comparative approach based in a feminist perspective.   

Aviva DAUTCH, Roehampton University

The Agnostic’s Prayer: Conflicted Identity in Anglo-Jewish Women’s Poetry
“I’ve always seen my engagement with literature as being in lieu of religion.” Eva Salzman

English Jews are part of a worldwide diaspora and, like most religious groups living as a small minority in a host culture, the pull to community is strong. However, while Judaism is a religion that one can convert to by reason of faith, it is also an inherited identity that, in the majority of cases, one is born into – a born Jew can be completely secular, need not observe the commandments or believe in God, and still have a very powerful Jewish identity. For Jews, spirituality is a choice, rather than a necessary part of a religious sensibility. And, as members of a mainly white, often well educated and middle-class, community, English Jews can choose to ‘pass’ as part of mainstream, (post?) Christian society.

Choice – as to how to self-identify and whether or not to believe – means that most diaspora Jews are always operating in a liminal space. Those who, as poets and women, are further marginalized, live, read and write in constant creative conflict. While some, like Eva Salzman, have retained a Jewish cultural identity but relocated their spiritual desires to an engagement with (secular western) literature, others define their writing through and against religion. Over the past century it has become apparent that the tensions between their religious and literary lives have deeply inflected the work of Anglo-Jewish women writers and their poetry is frequently characterised by spiritual and aesthetic contradictions.

This will be a workshop style session where we will compare the concerns of Amy Levy (a protégé of Oscar Wilde) with those of contemporary poets such as Salzman, Elaine Feinstein, Ruth Fainlight, Joanne Limburg and Gerda Mayer.

Chris DEACY, University of Kent 

Holy Other or Wholly Inadequate?: The Uncritical Appropriation of Cinematic Christ-Figures

The aim of this paper is to offer a critique of the increasing tendency among some theologians to examine the interface between theology and film by forging superficial correlations between the New Testament Jesus and so-called cinematic Christ-figures. While acknowledging that such an approach may have confessional value, I argue that the uncritical appropriation of filmic Christ- figures is theologically unsophisticated and has no efficacy in serious teaching or research. Even though one may be able to discern a parallel between, say, Jack Nicholson’s character in One Flew Over The Cuckoo’s Nest or Steven Spielberg’s E.T. and Jesus of Nazareth, the imposition of Christian symbolism on to such films rests on the false assumption that all of the facets of Christ’s life and work can be fitted into a particular typology, such that a film either does, or does not, have the necessary definitional properties. It also neglects hearing what these films are saying in their own right if they are baptized as implicitly or unconsciously Christian films. Ultimately, what is overlooked in this over-zealous modern day quest is the role played by the interpreter in fostering the scripture-film relationship. I propose adopting a new approach to the theology-film field which entails not

the pursuit of redundant thematic parallels but asking whether or not a two- fold dialogical relationship between theology and film and between Christ and Christ-figure can emerge. Rather than see the Biblical Jesus as primary, with the alleged Christ-figure little more than a cipher who makes Jesus relevant in the twenty-first century, the scholar should be paying critical attention to the possibility that the Christ-figure has intrinsic theological value by

way of the potential he or she has to engender a rigorous and productive theological conversation.

James DEBOO, Lancaster University

Wordsworth and Liberal Theology 
Wordsworth’s embracing of Anglican orthodoxy is usually seen as a manifestation of his growing conservatism, in contrast to the radicalism of his youth. This paper complicates this generalisation by arguing that in fact Wordsworth’s late religious position was tempered by significant remnants of his youthful spiritual radicalism, and furthermore that after his death, and directly through the influence of his poetry, the less orthodox aspects of Wordsworth’s late faith became acceptable Anglican doctrines. The presence of ideas and language borrowed from Wordsworth’s poetry in a number of liberal theological texts published from 1862 onwards will be demonstrated and assessed, and the prevailing argument that Wordsworth specifically and Romanticism more generally aims to destroy orthodox religion and replace it with a secular, ‘romantic religion’ will be complicated. Romanticism did indeed fundamentally affect orthodox Christian theology, but did not, at least in the case of Wordsworth’s poetry, seek to destroy it entirely.

Michelle DENBY, Doncaster University Centre, University of Hull

'Art is my rod and staff': Invocations of the ‘Spiritual’ in Winterson's 'Prophetic' Writing

Winterson's oeuvre develops an opposition between organised religion and spiritual experience, encapsulated by her distinction between 'priest' and 'prophet', comfort and passion, oppression and freedom. Her first two novels, Oranges Are Not the Only Fruit and Boating for Beginners, deploy her characteristic postmodern themes and techniques towards a thoroughgoing critique of fundamentalist evangelicalism, highlighting its embedment in capitalist consumer culture and commercial hucksterism.  These early texts challenge the construction of identity via religious myths and discourses, whose imposition of universal narratives curtails authenticity, imagination and inner freedom - key watchwords of spirituality, and a main focus of Winterson's subsequent work. 
Focusing on her third novel, The Passion, this paper examines Winterson's construction of 'prophetic' writing as oracular, socio-political commentary, which invokes the 'spiritual' as the immanent experience of creativity, autonomy and freedom.  Influenced largely by the Bible's major writing or oral prophets, Winterson returns to the etymological link between 'inspiration' and 'spirituality', representing spirituality as unmediated access to 'divine' knowledge, immanent or transcendent.  The novel is equally informed by her critical collection Art Objects: Essays on Ecstasy and Effrontery, which re-opens the Romantic and aesthetic connection between Art and spirituality, presenting the writer as mystic, oracle and prophet. In a quintessentially Romantic formulation, Winterson roots the prophetic nature of both Art and religion in their shared ability to offer individuals vision, imagination and passion, intense experiences capable of overturning not only the influences of oppressive discourses but also the routine of everyday life.  Taking its central allusion from the passion of Christ, the novel links erotic love to divine love, artistic passion to divine passion, invoking those mystical traditions in which writing and the body provide the gateway to self-transformation and freedom via masochism, mysticism or ecstasy. As a 'prophet of the late twentieth century' (Michèle Roberts), Winterson's aesthetic prose and uncompromising belief in the power of Art, love and spirituality to counter the effects of oppression and conformity is itself 'evangelical and redemptive' (Cusk).  

 
The growth of religion and spirituality as key themes within contemporary literary and cultural theory provides a final context for reading Winterson's work, highlighting conceptions of spirituality as a counter-cultural, liberating force in an era dominated by capitalism and rationality (Benjamin, Cupitt, Heelas, Kuhling).  A re-valorisation of the spiritual dimension is embedded in the development of postmodernism from the 1930s onwards, witnessed in particular in postmodernism's roots in Romantic discourses (Bell, Drolet, Larrissey, Livingston, Lyotard).  The historical alliance between alternative spiritualities and counter-cultural movements indicates another key role played by the spiritual in the era of postmodernity (Heelas, Kuhling).  New spiritualities draw on postmodernism in their rejection of patriarchal, religious metanarratives (Jacobs, Neitz, Trebbi) and valorisation of self-awareness as a means of loosening the bonds of oppressive discourses and (religious) institutions (Heelas).  As a postmodern Romantic novel, The Passion testifies to the continued presence of the 'spiritual' within postmodern discourses, highlighting its ongoing association with imagination, innovation and freedom.  

Alexander DOLIN, Akita International University 
The Sacred Writings of East-Asian Religions in the Context of Comparative Cultural Studies  
Teaching Comparative Culture in Japan primarily is carried out by comparing traditional ethical and aesthetic values of the great East-Asian civilizations with those within the spiritual heritage of the Western World. The process of globalization which Japan has been facing for the last decades is yielding controversial results for it appears to involve violation of traditional religious codes and moral prescriptions. This in turn gives rise to expression in students of a lack of self-confidence and cultural integrity.

For centuries Shinto mythology, Buddhist sutras and Confucian texts formed the foundation of moral education in this country of three religions. These traditions served to forge the ideal image of the strong-willed and noble-minded samurai. Numerous sacred writings were included in the conventional educational process. However, as a result of the post-War democratic reforms in Japan, sacred texts and any reference to them were removed from school text books and from regular classroom instruction.

     Nowadays, Japanese students starting their studies in the Faculty of Humanities or Faculty of Liberal Arts of most Japanese Universities bring with them no knowledge of any sacred texts at all, and so they will have to start learning about them “from scratch”. They are encouraged to do it by reading excerpts of the holy scriptures as a part of their academic assignments. Yet, ironically, it appears to be easier for students to absorb English translations of such works with academic commentary than to read the original writings by Dogen, Nichiren or Ikkyu in Japanese, to say nothing of the absolutely incomprehensible classic texts in Chinese.

It is a sad reality that no Japanese student at the freshman or sophomore level can read, understand, interpret or enjoy the national spiritual treasures of his own country. The very lack of interest in these texts and related huge parts of national literary heritage (which are becoming more and more unavailable for the new generation) tends to erode and jeopardize the sense of national identity of the young Japanese. One of the challenges that higher education is facing now in Japan is the problem of revitalizing the ancient and medieval sacred writings for the needs of the globalizing nation.

John DUDLEY, University of Wisconsin
 “Journey(s) Without Maps”: Navigating the Spiritual Response to Graham Greene’s The End of the Affair
Within the last five years, criticism on Graham Greene’s Catholic novels confirms David Tracy’s suggestion in The Analogical Imagination that “[t]o risk an interpretation of the religious classics of the culture is, in its manner, to risk entering the most dangerous conversation of all” since spiritual questions involve claims “on the reality of the whole” (155).  George Marsden echoes this idea, asserting that “religious beliefs […] typically involve affirmations about reality and values that are more specific and far-ranging than beliefs inherent to gender, race, ethnicity, or class” (5).  In Tracy’s sense, “dangerous” implies both the inevitable contention concomitant with any interpretation of an explicitly religious text as well as the totality of the truth value at stake in such a claim on reality.  Traditional and contemporary work on religious themes in Greene’s texts illustrates each of these “dangers” involved in interpreting religious narrative.  Taking a sampling of criticism on The End of the Affair, I suggest that the critical debate among scholars concerning God in Greene’s novel exhibits the theological ambiguity consequent in any literary production or representation of the sacred or spiritual.  I assert that the spiritual quality of this ambiguity in Greene’s The End of the Affair, by being spiritual, implies that since the reader must complete ambiguities and lacunae in explicitly spiritual subject matter, in configuring the meaning of the text by her response, the reader herself will impose her personal, subjective, spiritual claim “on the reality of the whole” into the text (Tracy 155).  Not only does this approach help explain the traditional and contemporary disparate readings of Greene’s novels, it also elucidates how reader-response functions when specifically spiritual texts complicate the triad of writer-text-reader, since such texts require readers to complete with their personal determinate content a view of “the reality of the whole.”   

Steve EARNSHAW, Sheffield Hallam University
The Anguish of Abraham”: Spirituality in Existential Thought
Sartre’s popular lecture at the end of the Second World War, ‘Existentialism is a Humanism’, spent much time defending the new philosophy against charges from Christians that Existentialism was a philosophy of despair, that it had abandoned the world to a hopeless relativism where ‘everything is permitted’. Sartre acknowledged that there were Existentialists who were also Christians (Jaspers and Marcel) but that he, like Heidegger, was an atheist, and that even if there were a God this would make no difference to his central thesis that ‘existence precedes essence’. Yet in an earlier essay, The Transcendence of the Ego, we find Sartre resorting to both mystical and religious terminology to paper over gaps in his logic or understanding of his version of Husserlian phenomenology, and in Being and Nothingness the problem of God is a recurrent theme. Furthermore, Heidegger’s conception of Being in Being and Time has similarities with the biblical narrative of the Fall, and his notion that we should be ‘astonished’ by existence is easily assimilated into discussions of the spiritual. The Heideggerian lexicon can thus be viewed as a spiritual response that modifies and rejects other spiritual terminology.


None of this should be surprising if we accept that Kierkegaard is (retrospectively) at the head of Existential thought. Heidegger’s category of ‘authenticity’ and Sartre’s unachievable ‘for-itself-in-itself’ have analogues in Kierkegaard’s categories of ‘inwardness’/‘appropriation’ and ‘striving’ respectively. One of the defining characteristics of Existential thought is a specific response to ‘existence’, and from Kierkegaard, through to Heidegger and Sartre, what is in essence a spiritual outlook is manifest. This paper will thus attempt to analyse and open up the role of the spiritual in Existentialism. 

Steve EARNSHAW, Sheffield Hallam University
Sarah’s Voice 
I have been exploring how to collide religious texts and digital multimedia as a means of expressing an ‘atheist-spiritual’ relation, what I will call the ‘avotive’ (see the site http://www.shu.ac.uk/schools/cs/teaching/sle/spiritualities/) These pieces will form the basis of a presentation which will discuss the idea in more detail, putting them in the context of other recent works of art which treat the spiritual and religious in provocative ways: Cornelia Parker’s ‘Thirty Pieces of Silver’; Maurizio Cattelan’s ‘Pope Struck by a Meteor’, and Tania Kovats’ ‘Virgin in a Condom’.
‘Sarah’s Voice’, interactive including sound: in Abraham on Trial, Carol Delaney takes issue with the fact that the intended sacrifice of Isaac should form the basis of the three main world religions, and in doing so shows how Sarah’s voice is not heard. This piece presents one relevant passage from the bible, constrained by an isometric grid, behind which is another passage concerning Sarah.


‘Sarah’s Laugh’, video, with sound: again, following on from the idea that Sarah’s voice is silenced in the bible, this piece imagines an ironic modern version of the moment Sarah laughs in Abraham’s face.


‘Tyndall’s Genesis’, interactive, with sound, is in the form of electronic ping-pong, and plays on the notion of beginnings, both in biblical translation, genesis, and the birth of computer games. 


Other pieces are: ‘The Sickness unto Death’; ‘The Half Brothers Trapped in a String Gridlock’; ‘100 Gods Kill’; ‘Experiment’; ‘Light Playing in a Child’s Room.

To view Sarah’s Voice and other works please see:

http://www.shu.ac.uk/schools/cs/teaching/sle/spiritualities/
Janet ECCLES , Lancaster University

Women Accessing the Spiritual Outside a Church Context

Although many women have left committed church attendance behind a long time ago, there does seem to be a need to go on accessing the spiritual. Woodhead and Heelas (The Spiritual Revolution, 2005)    indeed claim there is a spiritual revolution going on, with significant  numbers of women, particularly in their 40-60s  attending holistic practitioners in search of a  spirituality, which,  for some, Church has  signally  failed to provide or not in total. 

This paper considers   the cases of some women, I have interviewed. One is a provider of holistic therapies in her own home and the other is one of her clients. Martha is quite adamant this is spiritual not religious. But there are elements in her interview and in her practice   which nonetheless are reminiscent of religious practices and Martha herself was brought up in a  strongly religious home, in South Africa,  but one  in which other  religions  were acknowledged and known

One of her clients, Mary, is a lapsed Anglican who has accessed many different therapies in the last 20 years but also attends a Roman Catholic mass fairly regularly and still sings in church choirs.

A third woman, Joanna,  is  a very  committed church goer, who has no problems with patriarchy  but declares that for her  ‘God’ is not to be found in   church, but rather in  an experience of nature.  

An attempt will be made to look at how the long standing ‘text’ of    Church may somehow still ‘inform’ spiritual feelings and practices, no matter how tenuous and long in the past was the experience, but also how more holistic practices have somehow been ‘grafted on’ to this minimal root stock to flourish into something quite different and more acceptable to women today.
Jonathon, B EDELMANN, Harris Manchester College, University of Oxford
What is This Thing Called Knowledge? The Bhagavata-Purana and the Study of Religion

Can a scholar who is not a religious practitioner (an “outsider”) understand religious texts?  The answer of the Bhagavata Purana, an important Hindu religious text, would be an unequivocal “no.”  How the Bhagavata would justify such a claim will be shown through a close textual examination of how it defines ignorance (maya) and knowledge (vijnana), along with their relationship to theory (jnana) and practice (sadhana).  I will make special reference to the commentary of the 9th century theologian Sridhara Svamin.  In short, the Bhagavata argues it provides the theoretical framework of reality and this aspect of the text is accessible to anyone that has eyes or ears.  The ability to fully understand, apply and ultimately “see” (pash) the truth of the text, however, is not open for all.  The subtle realm (vaikuntha) that the text hopes to reveal is accessible only to those who are pure (sattva) and practice devotion for God (bhakti-yoga).

Are there any good reasons for believing this view?  This depends on what we mean by “knowledge.”  Much of the confusion, I argue, regarding the “insider/outsider” problem is the result of different usages of the word “knowledge.”  I will illustrate this confusion by looking at how Robert Baird (1986), a religious studies professor, criticized Bhaktivedanta Swami (1896-1977), a Hindu preacher who throughout his writings downplays the ability of non-practitioners to understand Hindu texts.  Baird argues a “historian of religion,” i.e., himself, can have a better understanding than the “believer,” i.e., Swami.  Yet each are defining knowledge differently:  For Swami knowledge is the ability to apply the teachings of scripture to one’s life; for Baird, it is only a philological and historical exercise not requiring a change of lifestyle.  I argue that tensions like these between the practitioner and non-practitioner can be reconciled by a better understanding of how “knowledge” is used in different contexts.  I also argue that the scholar/practitioner may have a better ability to understand or know a religious text according to either definition of knowledge.

Baird, Robert D (1986).  “Swami Bhaktivedanta and the Bhagavad-gétä ‘As it Is.’” From: Minor, Robert, editor.  Modern Indian Interpreters of the Bhagavad-gétä.  New York: SUNY.

Hilary ELDER, University of Durham 
The Song of Songs and John  Donne’s Elegie to His Mistress Going to Bed: A Religion of the Body? 

For most of its life as a sacred text, readers of the Song of Songs have assumed that its spiritual meaning can be found only allegorically, at a wide distance from its literal sense as a description of a carnal love relationship. Indeed, the only one of the Church Fathers who thought that it should be understood literally, Theodore of Mopsuestia, argued that the fact that it was only a human love song meant that it should not be considered as Scripture at all. More recently, literary criticism of the Bible has led to an increased focus on the literal sense of the Song of Songs, resulting, on the one hand, in efforts to use it to promote serious 

consideration of the role of sexual love, and of women, in religious life, and on the other, in a divide between literary, literal interpretations and religious, allegorical ones.


This outline sketch of the history of interpretation of the Song of Songs makes two broad assumptions first, that the relationship between the literal sense and the allegorical meaning is simple and stable, so that as the allegorical truth is uncovered, the literal sense becomes increasingly degraded; second, that literary readings of the Bible are a new phenomenon.


I aim to challenge these assumptions by reading John Donne’s Elegie ‘To his mistress going to bed.’ Donne wrote religious poetry, but this Elegie is one of his profane poems, and has been read predominantly as essentially a bawdy poem. By investigating the potential readers the poem constructs for itself, this paper uncovers textual links both to the Song of Songs and to its tradition of interpretation, which reveal a hidden proposed reader, who is invited to welcome the concept of the religion of the body, a concept that questions whether the carnal and the spiritual are really incompatible spheres.
Elisabeth ELDRIDGE, University of Reading
The Subtle Wordsmith: Reading Readings of The Chronicles of Narnia and His Dark Materials
This paper will focus upon the texts of C.S Lewis’ Chronicles of Narnia (1950-1956) and Philip Pullman’s His Dark Materials (1995-2000) and upon the media discourse surrounding them. How have interviews with, and articles by or about, Pullman and his work constructed Lewis’ and Pullman’s books as spiritual texts? How have Pullman’s texts and articles been read as a spiritual response to a perceived spirituality in the Narnia books? The paper will explore the media discourse that has constructed His Dark Materials as an ‘antidote’ to the Narnia texts and Lewis as Pullman’s ‘enemy and opposite.’ It will also discuss to what extent the media articles function as an extension to, or commentary upon, the novels as spiritual texts. 
How do the novels and media discourse construct ‘the Child’ as a spiritual being, both within, and as reader of, the books? Through retellings of the Fall narrative, ‘Pullman as Author’ and various media articles construct ‘the Child Reader’ as at risk from certain textual spiritualities, whilst positing that others are spiritually ‘good’ for them. I will suggest that ‘Pullman as Author’ establishes in media interviews a dichotomy of a ‘spiritually passive child’ (typified by the child characters in the Narnia books) and a ‘spiritually active child’ (typified by the child protagonists in His Dark Materials), both in terms of character and reader, and that this is bound up with constructions of sexuality. I will explore how this discourse constructs the ‘spiritually active child’ as reading and shaping its own spirituality through ‘story,’ whilst the ‘spiritually passive child’ remains at the mercy of messages insinuated by stories told to them or about them. I will argue that these constructions have problematic implications for the notion of ‘the Child’ in, and as reader of, spiritual texts, and that the ‘spiritually active child’ as read by this discourse can be interpreted as remaining the site for productions of adult spirituality.
R A ELLIOT LOCKHART, Trinity College, Cambridge 
Reading as a Spiritual Pursuit in Hugh of St. Victor's Didascalicon

This paper outlines the way in which reading played a crucial role in the spiritual lives of certain twelfth-century readers and hopes to demonstrate what the nature of this approach to reading reveals about the nature of the spiritual life these readers practiced.

Hugh of St. Victor's "Didascalicon" (c.1127) set out rules for monks and canons on what and how to read, explaining the meditative end that the reader can approach through the contemplation of these texts.  It is a handbook on the role of reading in the pursuit of divine Wisdom.  This paper introduces Hugh's explanation of the three ways the sacred scripture had for conveying meaning - history, allegory & tropology - and from this the method by which he believed the scripture should be read.  It also attempts to explain the function that Hugh believed reading had in the life of just men as part of a process of study, meditation, prayer, 

performance and contemplation.

A study of the "Didascalicon" is a useful means for understanding how some twelfth-century monks and canons approached spirituality.  It represents reading as an active and intense process with passages slowly digested with repeated re-reading in order to extract their true meanings.  It is a dauntingly slow, wide and deep approach to reading and this reflects the spiritual requirements of his monastic audience.

Jill FERNIE-CLARK, Blackpool and The Fylde College

The Last Faint Spark: Painting and the Contemporary Contemplation of Faith

This paper examines the relationship between post-modern art, contemporary paintings by Nicholas Kowalski in which, for example, the use of bread is redolent with religious reference, and earlier Flemish painting. The painted panels and triptychs of fifteenth century Flemish artists such as Roger Van Der Weyden and Hans Memling served an audience of believers and their work was placed at the heart of religious ritual. As Emile Durkheim’s work on ritual and Claude Levi-Strauss’s anthropology has demonstrated, story telling, and the rituals associated with it, point towards the nature of social relations, as these relations and beliefs develop the symbols associated with them evolve. Ritual and transformation, vacillation between the past, the tangible present and the intangible are themes that pervade Kowalski’s paintings. 

At the outset of the twenty-first century western art is eclectic, drawing on the imagery and detritus of its context; Kienholtz presents a bestial, apocalyptic view of a world sullied by the grasp of capitalism; and Peter Liversedge presents apparently homespun versions of familiar popular visual experiences and the list of artists prompting the viewer to engage in social critique and contemplation of our relationship to consumerism is lengthy. Kowaski’s work acknowledges its post-modern context; the imagery of the work draws on the abandoned and discarded, an impression of an actual door, bits of wood, polystyrene and builders dustsheets. The use of selected media is married to representation and concept, and the attention to process nods to earlier, twentieth century modernist concerns. It requires the viewer to do more than consider the physical present or critique contemporary society and, in the manner of earlier European religious painting, these paintings provoke personal enquiry into faith and belief. 

Alison FINDLAY, Lancaster University

“Where noble virgins still shall meet”: Spaces of Sisterhood in Early Women’s Drama
This paper explores how female spiritualities are constructed and represented through the media of text and space in early women’s drama. It contrasts examples of plays from late medieval and seventeenth-century England to argue that the re-creation of a communal female spirituality through drama can be subversive as well as pious. In seventeenth-century plays, religious sororities, the world that was lost in Protestant England, are re-worked as sites in which troubled and troublesome spirits are given playing space.
Christope FRICKER, St. John’s College, Oxford University 
The Perception of the Divine in Stefan George’s Late Works 

My paper examines the advent of gods and the emergence of divine features in humans as a thematic concern within the late works of the German poet Stefan George (1868-1933). In reaction to the allegedly profane movements of Naturalism and Historicism, George reintroduced biblical and liturgical language into German poetry. Coming from a Catholic family background but educated in a tradition informed by ideals of Greek antiquity, George had an unusual sensitivity for natural phenomena, historical events and characteristics of individuals which he considered praiseworthy. His friend Maximilian Kronberger, a Munich poet who died at the age of 16, was later hailed by George as a manifestation of divine powers. 

Like Hölderlin before him, George saw an absence of faith as the reason for the absence of gods. A sharpened awareness of their possible return and their potential presence in man’s immediate environment would, in his view, be the first step towards the re-sacralisation of the world. I propose to investigate how the poet’s will and ability to see the world in a way different from his contemporaries allows him to perceive and to communicate aspects of the divine. 

Anne Mette FISKER-NIELSEN, SOAS
Interpreting Religious Text: Soka Gakkai on the Meaning of the Spiritual 
This paper focuses on Soka Gakkai’s interpretations of Buddhist texts namely the twentieth chapter of the Lotus Sutra, the “Bodhisattva Never Disparaging” chapter, which is central to the organisation's understanding of Buddhism. Soka Gakkai is an international Buddhist lay organisation, which uses Nichiren’s religious doctrine (derived from the Lotus Sutra) and the writings on such texts of Daisaku Ikeda as the source of its religious practice. I want to explore the interpretations of the concept of “Bodhisattva Never Disparaging” to evaluate what this text means to the understanding of the ‘sacred’, the ‘spiritual’, and the ‘practical’ in religious practice. 

The Japanese Buddhist monk Nichiren (1222-1282) often referred to Bodhisattva Never Disparaging as exemplary of Buddhist practice. Bodhisattva Never Disparaging went around bowing to every person he met saying, “I have profound reverence for you, I would never dare treat you with disparagement or arrogance Why? Because you are all practicing the bodhisattva way and are certain to attain Buddhahood”. Nichiren continuously stressed the importance of ‘correct’ human conduct based on the ‘Law’, and he saw the significance of the appearance of Shakyamuni Buddha as boiling down to his behaviour as a human being.  

The spiritual is seen as ‘Attaining Buddhahood’ which is referred to as manifesting idealised human behaviour characterised by wisdom, compassion, and courage. Why is the concept of Bodhisattva Never Disparaging seen as so important to the meaning of the religious in Soka Gakkai? I will explore this by focusing on the implications such meanings have for understanding the sacred, the spiritual and the practical in religious practice, but also try to add to the bigger question of the conception of religion as an antithesis to modernity. In short, what does religious practice and the spiritual mean in Soka Gakkai in relation to religious texts and how does that relate to the humanist ideals of the Enlightenment? The empirical data in this paper come from research undertaken in Japan in 2003-2004.
Michaela GIEBELHAUSEN, University of Essex
Performing Spirituality: Artistic Identity and Religious Painting in Mid-Victorian Culture

The paper explores the fraught relationship between professionalism, the art market and formations of artistic identity through which Victorian culture negotiated and acknowledged the transcendental value of art.
The Victorian art world was governed by the laissez-faire economy of the market, a fact widely debated in the periodical press. Critics lamented the material transactions inherent in the system of exhibitions and ad hoc private patronage that it encouraged, arguing that art’s true value was being eroded. Contemporary writers on art such as Lord Lindsay, John Ruskin and Mrs Jameson, expressed a strong interest in the figure of the medieval artist-monk who worked fervently and earnestly to give shape to his religious and artistic beliefs. Whilst Vasari’s classic account of Fra Angelico helped to foster an interest in early art – repeatedly praised for its spirituality, sincerity and simplicity – the figure of the artist-monk provided a problematic role model for contemporary practice.

The members of the Pre-Raphaelite Brotherhood attempted to introduce the sincerity of early art into their work. They vowed to paint only what was ‘heartfelt and sincere’. The hostile reception of their early religious works, most notoriously Charles Dickens’s vitriolic attack on John Everett Millais’s Christ in the House of His Parents – shown at the Royal Academy in 1850 – is well known. 

It fell to William Holman Hunt to continue the Brotherhood’s engagement with the figure of Christ. In the artist’s own presentation and interpretation of his practice – texts and self-portraits – Hunt successfully reconfigured the religious fervour of the artist-monk. It became an outspokenly protestant striving for truth and authenticity made visible in the laborious process of artistic production, its trials, tribulations and enduring success. In both word and image, Hunt’s work was phrased as performative spirituality.

Brutus GREEN, University of Exeter
In Between Sex and the Sacred: Theological Subversion in Jeanette Winterson’s The Passion.

This paper explores Winterson’s manipulation of biblical stories, tropes and language in The Passion. Winterson, herself, has commented upon the enormous influence of Scripture upon her imagination and this novel bears up her claim in the profusion of allusions it makes to sacred, Christian texts. Whilst there has been a great deal of criticism directed in the past to the intertextuality prevalent in her writing, the emphasis with regard to theological texts has always fallen upon the mockery and playfulness with which she undermines the Christian tradition. This paper, however, attempts to explore the deliberate use of pastiche and parody, with which the novel satirically plays with Scripture, both as undermining the hegemony of conservative theology and as propagating a new theology of desire. This two-edged practice, which stems from a cynical rebuttal of religious and ecclesial categories alongside an appropriation of sacred vocabulary and the performance of theophanies of love and desire, creates an erotic theology of its own. In viewing Winterson as a theologian, the possibility is raised of disseminating a more unorthodox approach to hermeneutics, which encourages both recognition of the paternalistic, heterosexual and patriarchal rhetoric within Scripture, and traditional interpretation, and the supplanting of it with the polyphony of voices, which the texts themselves do not recognise. The conclusion of this paper is that, in inverting traditional categories of the sacred and profane, Winterson articulates a challenge to contemporary theology, both in its practices of reading and in its political orientation, as well as advancing a new theological hermeneutic, which reclaims an affirming spirituality of the body and desire. 

Kristina K. GROOVER, Appalachian State University

Taking the Doors off the Hinges: Secular Religion and Sacred Space in Virginia Woolf’s Mrs. Dalloway

“But, she said, sitting on the bus going up Shaftesbury Avenue, she felt herself everywhere; not ‘here, here, here’; and she tapped the back of the seat; but everywhere.  She waved her hand, going up Shaftesbury Avenue.  She was all that.  So that to know her, or anyone, one must seek out the people who completed them; even the places . . .”  (152-53)

Virginia Woolf, Mrs. Dalloway

While writing Mrs. Dalloway,  Virginia Woolf recorded in her diary a now-famous account of her “discovery; how I dig out beautiful caves behind my characters . . .  The idea is that the caves shall connect, & each comes to daylight at the present moment . . .”  This geographic metaphor illuminates a novel greatly concerned with human geography and with the capacity for spaces to either unite or divide people; as Clarissa Dalloway observes, “one must seek out the people who completed them; even the places . . .”  Woolf’s text uses liminal space to present an alternative geography in which people are united, rather than divided, by the spaces they inhabit. 

Throughout her writing, Woolf observes ways in which landscapes reinforce boundaries of class and gender.  Mrs. Dalloway is replete with geographic spaces that are inhabited differently by women and men, by the wealthy and the poor:  at Parliament, wealthy men are the lawmakers while women are the observers in the gallery; in Harley Street, physicians increase their wealth by pronouncing judgment on “transgressions” of the poor and the sick.  Geographies also reinforce dichotomies of public and private, past and present, sacred and ordinary:  St. Paul’s and Westminster Abbey separate the sacred from the profane; Bourton encapsulates Clarissa’s lost girlhood; Clarissa’s house signifies her economic privilege, her advancing age, and a sense of privacy so profound that Woolf describes the fifty-year-old wife and mother as both nun-like and virginal.  Throughout her text, Woolf uses liminal geographic spaces – which anthropologist Victor Turner describes as “betwixt and between the positions assigned and arranged by law, custom, convention and ceremonial” – to transcend boundaries and illuminate connections between people who ordinarily inhabit disparate spaces.  These connections are revealed most dramatically within the festival space of Clarissa’s party, where Clarissa experiences a metaphysical connection with Septimus, a young man whom she has never met.  While the novel dismisses the soul-killing religiosity of Miss Kilman, it evinces a secular religion based on these moments of connection among people, and mediated by the sacred space of Clarissa’s party. 

Dorothy GROSVENOR, Napier University
Feminist Perspectives on Reading Texts as Sacred as Demonstrated in the Experiences of Nursing Care as Spiritual.

My paper reports on my qualitative, interdisciplinary doctoral study (2005) investigating why it is argued that nurses should give spiritual care to patients. Stories of nursing care and nurses were interpreted within nursing theories of spiritual care as either imperative or integral to nursing care. Although seldom explicit, implicit in the arguments for such a practice are beliefs about spirituality derived from Judeo-Christian biblical, sacred texts. Despite increasing secularisation, the power of these sacred texts is shown by the conformity of the nurses to teachings of perverse body/spirit dualisms in which practical nursing care was said to be spiritual rather than learned physical, psycho-social skills. A similar argument is made about the continuing effect of the persistence of the sacred in contemporary and secular spiritualities. By using feminist standpoint epistemological approaches, together with feminist theologies, I demonstrate the power of these sacred texts to disempower and even destabilise political and practical concerns for adequate resources to enable nurses to provide compassionate, competent care. I argue that such care, considered to be spiritual, neither meets the needs of patients nor nurses since it can be argued that spiritual practices lead to passivity and meek acceptance of the status quo, rather than actively challenging them. I conclude that nurses need to be empowered to retrieve the body, its emotions and sexualities as expressed in human relationships and interdependence with the earth as body, rather than to perpetuate hierarchical spirit/body dualisms, patriarchal textual constructions of life which have been considered harmful to women and the body, and instead, to reconceptualise ourselves through our bodies.    
Thalia GUR-KLEIN, University of Amsterdam and Judith GOR (Artist) 
Women in Search of God and Humanity in Times of Atrocity. 
In search of God and Humanity Jewish Poetesses Lamenting the Holocaust; Lea Rudinska 1916-1943, Hannah Szenes 1921-1944 

If the great conspiracy of evil harbours defacing the victim, art of atrocity finds its affect in particularity and personlisation of suffering. In search of God and humanity, two Jewish women transpose horrors of mass destruction into art of atrocity. Poetry, music and diaries raise their protest at the same time attesting to their belief in God, in life and in humanity, in the face of calculated genocide. Their language is minimal; their description spare; their discourse direct. Two of their poems will be presented and sung in Hebrew and Yiddish.

Hannah Szenes 1921-1944

Hannah Szenes was a poet, play writer and Zionist activist. Infiltrated Hungary in a heroically doomed mission to organise a resistance in the Jewish community, she was caught, tortured and finally executed by the Hungarian pro-Nazi regime in November 1944. Her poetry is learnt and sung in Israel at every school, serving as an example of a soldier poet in resistance, who celebrates life and dignity as a lament and protest witnessing the Jewish population of Europe from Holland to Russia, Greece to France and Romania is deported, starved in Camps, shot into their self-dug graves or gassed.. 

Hannah Szenes dialogises the Hebrew and Jewish tradition of lament in the form of praise for the greatness of creation and divinity. Her poetry evokes the Jewish mourning prayer Kaddish. Lamenting the dead, the prayer celebrates the greatness of God and creation in cumulatively chanting enumeration of praises. Zsenes’ poem and song Eli Eli, My God, My God, was written in November 1942, two years before her execution. On the background of the Holocaust, extra literary information has turned the song into a lament, protest and praise. In many Holocaust memorial days around the world, the poem is sung in schools and synagogues in Israel and around the world:

Dremlen Feigel: Lea  Rudinska 1916-1943 

Lea Rudnitska 1916-1943 was a young teacher, a poet and editor of a literary Yiddish Journal entitled Vilna Emes, Vilna’s Truth. She was a member of the social committee in charge of the Ghetto humanitarian organisation. . As the Nazis rounded up Jews en mass in the Ghetto streets for deportation to the Death Camps, babies, toddlers and children were left behind in the houses after raids. With other members of the social committee, Lea Rudnitska would go into emptied houses in search for abundant children and bring them under shelter. Never been a mother herself, Rudinska became the mother of Ghetto orphans. The poem presented here was written to one of the orphans in her care. I translate here two verses into English from the original Yiddish poem written in 1942 (music composed by Leyb Yamploski): 
 Lea Rudinska wrote the poem for such anonymous orphan in her care left behind after a raid had taken his or her parents. Sung in the Ghetto, her Yiddish poem, Dreimle Feigel, Drowsing Birds conceives a protest and anti-war manifesto camouflaged in domestic images. In this ghetto song Lea Rudinska rewrites a well-loved lullaby transposing it from time of peace to era of atrocities against humanity. Innocent details of home life become the silent witness of destruction of a family and community. Elements of tranquillity and domesticity are allocated and rearranged to describe the horrors of the war, neither mentioning nor naming the place, time or the lethal enemy, whereby the particular touches the universal. 

Women on the Himmelsrasse 1943: Spirituality in Judith Gor’s Art of Atrocity 

(Written by Thalia Gur Klein)

Finding its vocation in concentrating on the particular, Art of Atrocity magnifies minute details to represent the collective Holocaust. As life strives on all that is particular, private and personal, in individualising the anonymous victim, art of atrocity protests the conspiracy of dehumanisation that lies with destruction of.

Judith Gor’s associated paintings of “Women on Himmelsrasse“conceive of collages, merging painting with authentic photographs of Jewish women waiting their execution on the infamous “Himmelstrasse”. Himmelstrasse was the name the Nazis gave to historical path to execution in the extermination camps, where millions victims were led to mass graves and gas chambers between 1940-1945. Judith Gor's paintings protest the dehumanisation of victims by transcending them into individualised subjects. Her paintings foreground the anonymous victims to the centre, whereby they are redeemed from their arbitrary and anonymous death. Every picture freezes a moment, in protest against crimes of humanity.  We see women stand alone or with their infants in their arms advancing step by step on 'Himmelstrasse. As the details are magnified in dynamics of visualised symbolism, each figure becomes an image representing the collective Holocaust, and paradoxically herself. The artist then singles one woman out of the group and magnifies her; returns her to the group, recaptures the whole, shifts the angle, changes the texture, plays with colours and hues, focuses on a woman with light and shadow; isolates another figure out of the group, then chooses three, plays with the distance between them and returns them back to the group. The artist darkens the background and highlights the women, then merges the background. 

As a recurring image, Judith Gor enlarges one Yellow Star of David hanging it above the women’s head; their ethnic identity turns into an omen of destiny, lost hope and doom; and yet the star also represents a sparkle of resurrection. The Himmelstrasse to the execution merges the boundaries between the material and immaterial. The heaven becomes a metaphysical road on which mothers and infants straddle between heaven and earth for a few moments of precious life -- the road being their last point on earth. The road that the executioners cynically called ‘Himmelstrasse’, a Heavenly Street, is thus transformed into a road to heaven, the Yellow Star above becoming a mixed metaphor of ethnic persecution, apocalyptic vision, protest, lament and cry for resurrection.

Abir HAMDAR, SOAS
Under the Heat of the Scorching Sun: A Short Story 
Under the Heat of the Scorching Sun is a short story that tells of a Lebanese Shiite Muslim woman who gives birth to a chronically ill baby but lacks the financial resources to provide him with the necessary treatment. With a father-in-law dead, a husband who barely makes money and relatives that cannot lend them any she turns to God for help. But prior to this, she attempts to prove her allegiance and devotion to God. Later, she carries a Koran and a Bible and speaks to all the divine women in Islam and Christianity. At one point she takes matters into her own hand and addresses God in person. The story depicts the spiritual awakening, development and transformation she undergoes as she prays and monitors the baby’s physical condition. 

Noel HEATHER, Royal Holloway

Critical Postliberalism: The Transformations of Late Modernity, and the Complex System of the Believing Community’s ‘Sacred Architext’

For (‘Yale School’) theological Postliberalism – religion as a cultural-linguistic system – one of the ultimate texts is the ‘sacred architext’ associated with the ‘sentences of belief and practice’ of the believing community. A further, more radical step is provided by Critical Postliberalism (CP = Postliberalism + Critical Discourse Analysis (CDA), of which Lancaster University is of course a major centre). CP shows how, at the language coalface amongst typical Christian believers, this sacred architext is neither just intrasystemically coherent nor uni-vocal. It is socially extrasystemic in terms of two contrasting sub-discourses (R1-R2) – subordinate discourses of the superordinate architext – whose more (R1) versus less (R2) socially inclusive cultures are easily discernable by applying a CDA filter. Practitioners of both R1 and R2 absorb their sub-discourses by inducing contrasting socio-theological grammars from two sources. (1) is the language-identity loop of the ‘sentences of belief and practice’ to which they are exposed in their socio-spiritual sociolects. This is combined with source (2), the ‘biblical corpus’-derived grammar regulating  their sub-discourse’s ‘sentences of belief and practice’ – a socio-theological grammar induced from applying the relevant R1- or R2- textual politics to the sacred canon of scripture.


This paper draws  on a model derived from the Chomskian notion of transformation – raised to discourse level – combined with the child language development notion of ‘error rules’. This combined perspective helps to objectify the R1 ( R2 transformations consequent upon late modernity which are such a prominent feature of the architext at this time. Key principles of the architext can then be highlighted – notably concordia discors and complex system – revealing the underlying dynamics of a lively process still flourishing in British society. Along the way consideration of the architext in these terms and by reference to globalisation will help problematise Eurocentric, would-be hegemonic ‘received wisdom’ on contemporary spirituality, especially in regard to the current vibrant trend of Christianity ‘going [globally] south’.

Graham HOLDERNESS, University of Hertfordshire 

Ecce Homo; Jesus in Fiction and Film

This paper, part of a larger project on the representation of Jesus in literature and film, examines in three case studies the complex inter-relations between the gospel narratives, modern fictional versions of Jesus, and film versions based on, or linked with, the fictions. 

Case Studies:

Nikos Kazantsakis, The Last Temptation of Christ; Martin Scorsese, dir., The Last Temptation.

Anthony Burgess, Man of Nazareth; William Barclay, Jesus of Nazareth; Franco Zefirelli, dir. Jesus of Nazareth.

Anna Catherine Emmerich, The Dolorous Passion of Our Lord Jesus Christ; Mel Gibson, dir., The Passion of the Christ.

Methodology:

The paper will explore various models to explain the inter-relations between gospel and film, looking particularly at examples of the modern texts drawing on non-canonical gospel narratives and traditions. The analysis will focus on narrative, metaphor, and theological assumptions.
Ingie HOVLAND, SOAS

From Thickest Darkness to Clearest Light: On the Surprising Stability and Subtlety of Mission Metaphors, 1850-2000

In 1845, when the Norwegian Mission Society (NMS) had sent out their first missionary on a ship to Zululand, the home secretary Andreas Hauge sent out a letter to the Society’s supporters in Norway. This was to be the first in a series of ‘Mission Tidings’. He wrote: ‘these tidings… will announce the most peculiar of God’s peculiar acts, the work of God in letting the human heart, corrupted by sin, be reborn, in converting it from the paths of lies and darkness to truth and light, to salvation… His hand of grace and might, which saves out of the waters of corruption… transforms even the thickest darkness to the clearest light’ (Norwegian Mission Tidings 1/1845). 

I am struck by his clarity of vision. Just a few decades earlier there had been no talk of a mission society, or even of the necessity of mission, in Norway – yet in 1845, in the first tidings sent out by the newly formed Norwegian Mission Society, the rationale for mission is set out in the most taken-for-granted terms. Metaphor upon metaphor is used to represent the mission endeavour as if these metaphors had always existed for this purpose alone: corruption and rebirth, drowning and salvation, darkness and light. The metaphors proved to be well-chosen. Today, over 150 years later, they are still among the metaphors that are used in the NMS magazine Mission Tidings. 

However, the way these metaphors are used is more complex than might at first be assumed, and an exploration into a three-word metaphor on a page in the mission magazine, and their seeming historical stability, quickly leads on to an exploration of subtly contradictory conceptions of God and the sacred, shifting understandings about the spirituality of the ‘other’ and the ‘self’, and continual constructions and negotiations over identity within NMS. 

Stephen J. HUNT, University of the West of England 
The Alpha Course: State of the Art Presentation of the Contemporary Gospel

            The Alpha programme is an evangelising campaign that has been endorsed by tens of thousands of churches across the world. Based around a ten week introductory course it is designed to provide a ‘safe’ environment for those enquiring into the faith.   Much heralded in many quarters of Christendom, practically all church traditions and denominations have praised the value of Alpha and have come to widely accept it as almost the last word in contemporary evangelism. 

Alpha provides a barometer of the state of contemporary Christianity in that it provides insights into the recognised link between religion, culture and evangelism. This paper is concerned with the visual presentation of the Christian Gospel through Alpha courses. The paper will analyse its advertising strategies, video presentations in the group context, and its accompanying literature for the use of the religious ‘seeker’ (or Alpha ‘guest’). Through a critical analysis the paper will raise issues regarding the advantages and failings of the programme.

Michael N. JAGESSAR, Queens Theological Foundation
Negotiating the Sacred in Caribbean Literature: A Conversation
A cursory perusal of the works of Caribbean novelists, poets, performers etc will underscore the importance of religions, faiths and spiritualities - whether knowingly or unknowingly. Of significant importance is the influence of the bible and its use by a wide variety of Caribbean artistes. In making a case for exploring the sacred in Caribbean literature, I propose to explore the relationship between Caribbean literature and religious notions and themes with particular reference to a number of writers of the Caribbean and the Caribbean Diaspora. It is my contention that religious references (subtle and overt) in Caribbean literature are not incidental. They find a deep place in the Caribbean peoples psyche and soul. One cannot analyse Black people and their concomitant cultures without due cognisance being given to their religiosity. 

In engaging with Caribbean fiction from a theological perspective, questions that are central to my discourse will include: what is the role of faith in Caribbean literature? Does theology shape cultural identity or does cultural identity shape our God-talk? What is the role of religious texts in the work and imagination of our writers? What insights can Caribbean literature provide to help theologians counter totalising proclivities, over-dependence in exactitudes and dead/deadly dogmas? How do the writers represent spiritual themes and identities? How can Caribbean writers, poets and artist stir the theological imagination to release some of the biblical texts and theological notions from the shackles of ideological and cultural captivity in order to become relevant?
Alison JASPER, University of Stirling 
The Writings of Maude Royden
Christy JOHNSON, University College for the Creative Arts 

Feast: The Theory and Practice of Renovating the Archive 
A project (in part funded by the AHRC) resulting in an artwork in book form.

(Feast is exhibited throughout the conference on computers in Meeting Room 2)
         This current work represents a convergence of three strands of inquiry: identity and the body, sites of memory, and the archive. Feast stems from my interest and previous work, which explored how the female body is socially and sexually constructed through transformative religious ritual. The work also draws upon my interests in contemporary practices of intervention and the museum; collecting, re-collecting and the relationship of artefact and memory; and the archive as a site of reclamation and narration. I have created and drawn upon two distinct but related archives: found photographic imagery and contemporary spoken narratives, whereby the past and present are brought into contact with each other. As a non-Catholic, I have sought and collected First Communion photographic images from various countries in the Americas and Europe. The photographs are found and date from 1877-1970. For this book I have chosen to work with the photographs featuring the girls, who are most often between the ages of six to eight years old. I have focused on the girls due to my interest in their staging as 'virginal brides' both for the public communal event, but also for the private photographic record. Alongside collecting the visual archive, I have conducted interviews with thirty-three women of differing social backgrounds and nationalities, ages, and current involvement and position to religion. The edited text excerpts have been taken from the audio archive and juxtaposed with the found images. I have bracketed the photographs with fragmented and discontinuous texts in order to oppose, support, challenge, complement, contradict, subvert, or go beyond the meanings offered by the photographs themselves.
(Please also refer to Catherine Clinger’s abstract)
Hester JONES, University of Liverpool

“Words indeed no more can show”: Friendship and the Limits of the Text in Spiritual Writing by Women

Over the last ten years, theological writing, in part guided by feminist thought, has begun to understand the rich potential of friendship as a metaphor for spiritual experience. For some feminists, friendship and writing about friendship becomes a means of acknowledging and expressing lesbian desire within contexts uneasy with such challenge. For others, friendship is more generally a means by which the tendency within Christian doctrine towards imbalances of power may be reconfigured and reimagined; for friendship, according to many of the classical and Christian writers on the subject, looks to mutual and reciprocal regard between partners rather than depending on the subordination or appropriation by one of the other. Friendship, therefore, becomes a means by which the alterity of divine or human other may be both acknowledged and encountered: a relation in which the self’s autonomy may be affirmed in its difference, as well as enriched and transformed through encounter with another’s difference. Thus for Mary Hunt or for Carter Heyward, friendship is experienced as vehicle for spiritual growth, rooted in imminent experience in the world, but facilitating through its celebration of freedom and separateness, movement beyond the constraints of social or material existence.  


It is no accident that friendship’s development in English literary texts, correlated with the emergence of the so-called ‘enlightenment’, which also saw the growth of interest in individual autonomy; it is also unsurprising that it should re-emerge in the renaissance of feminist thought and theology, to be ‘rediscovered’, as Elisabeth Moltmann-Wendell’s book puts it, by post-modern and post-enlightenment thinkers.  In this paper I shall draw some parallels between some recent theological accounts of the spirituality of friendship (in particular, Heyward, Moltmann-Wendell and Hunt) and some earlier texts, which similarly make use of the metaphor to promote an incarnational theology anticipating feminist thought in many respects (in particular, those of the poets Katherine Philips and Anne Finch, and the essayist, Mary Astell). I shall focus in particular in the productive tension explored in both groups of texts between the desire for female autonomy and the movement in spiritual experience beyond the parameters of the self.
Kirsteen KIM  University of Birmingham 
Ethereal Christianity: Reading Korean Church Websites as Texts
A quarter of the population of South Korea is now Christian and Korean Christianity is known for its vibrant spiritual life, which was decisively shaped by the Korean Revival of 1907.  South Korea is also highly technologically advanced and is the most internet-connected nation in the world.  The spiritual and technological lives of Korean Christians come together in church websites, which offer themselves as “texts” to be “read” in this conference.

By examining church websites, this paper aims to reveal ideals and images of the spiritual in popular Korean Christianity.  Their organisational aspects show the interests and priorities of Korean Christians.  Graphics and audios present conceptions of holiness, the divine, and spiritual life.  Articles and messages disclose current issues and spiritual understanding.  The popularity and sophistication of the sites demonstrates that Korean spirituality does not retreat from technology but has embraced it as a means of communication and self-expression.

The medium of the worldwide web itself contributes to the creation of spiritual identities, and so the way different churches define themselves electronically is of particular interest.  The internet also opens up new ways of crossing boundaries between different spiritualities and reaching out to those beyond the church community.  Furthermore, for Korean young people especially, cyberspace offers new modes of spiritual communication and, perhaps, new concepts of ‘spirit’ through the ether of the global internet communications network.

In a highly visual presentation, the paper will proceed by “reading” the websites of the Korean church(es), and go on to raise some of the issues for spirituality arising from the emergence of “ethereal” or cyber religion, which is globally accessible and impacts worldwide.  It will aim to do so in a way sympathetic to those for whom both Korea and web technology may be unfamiliar ground.

O J KIM , Sheffield University

Dual Cosmic Energies and Five Elements of the Universe: The Interpretation of ‘Saju’

Fundamental to the Eastern religious beliefs system is the notion that an individual’s disposition and welfare are decided by their predetermined ‘Four Pillars’, in other words, a person’s birth data. The four pillars were believed to determine a person’s fate. This was called ‘Saju’, or the theory of destiny, which derives from the basis of the Oriental belief system, Dual Cosmic Energies (Female and Male energiser Ying and Yang) and Five elements (Earth, Water, Fire, Metal and Wood)
The speaker aims to introduce ‘Saju’ readings, prevalent in Eastern countries, such as China, Korea and Japan. This presentation is specifically tailored to making actual horoscope readings. The speaker will read several birth dates from delegates in order to introduce the way symbols are deciphered from the birth chart. If anybody is interested in reading his/her own horoscope in this workshop, please get back to the speaker before the conference, with his/her own birth time and specific questions (i.e., relationships, the level of wealth, health related issues, career prospects) to: jeeyeon@tiscali.co.uk
The birth data should include: the exact time of the day (or between 4:30 to 5:30 in the afternoon), the place of the birth and sex.

Example, 1975, March 5th, 4:20 pm, born in England, female 

Abasi KIYIMBA, Makerere University
Culture and Faith in the Mythical Narratives of the Baganda: Intersections Between Culture, Oral Literature and African Traditional Religion

The paper is a study of the projection of culture and faith in the traditional mythical narratives of the Baganda of central Uganda, and the impact that the perception of these narratives has on their cultural and religious lives. The narratives feature the beginnings of the world, interaction between gods and men, relationships between men and women, origin of lakes, rivers, mountains and other topographical features, etc. The outlines of faith, the cultural traits and the worship conventions that are associated with or originate from these narratives are central to the discussion. 

The paper examines the extent to which the belief-positions in these narratives conform to African traditional beliefs, and how they contribute to the intercourse between the traditional literature (in this case the narratives) of the Baganda and their traditional religion. Some of the key questions explored in the paper are: to what extent do the Baganda still regard the mythical narratives as sacred sources of culture and religion? And since many Baganda also profess Islam and Christianity, does this create a situation of double allegiance if they have to intermittently visit both Churches/Mosques and the traditional religious shrines under the inspiration of these oral literary texts? 

The study seeks to arrive at a better understanding of the intra-societal relationship between religion, culture and literature, and to get a better insight into the nature and social significance of the responses of the Baganda to the oral narratives. For example: are they used as facilitation to the process of worship? And since these texts are creative texts, how significant is it that by creating and re-creating them, society continuously recreates its religion? And since these texts differ from one society to another, to what extent do they distinctly define the identities of the groups that create and subscribe to them?

Pauline KOLLONTAI, York St. John 
The Musical Bridge between Messianic and Traditional Judaism

Music is a means to express and feel our various identities.  A profoundly intimate and inherently complex relationship exists between music and our sense of self. In a religious context music can express our spirituality. It can reflect how we experience our spiritual self, it can help construct that self. Music can also be an expression of how we define ourselves in relation to other religious and spiritual traditions and their identities. Music expresses identity as a process and reflects the spiritual and social experience of individuals and their communities. Music can also express changes in identity and the evolution of established religious/spiritual identity. Music can define a space without boundaries but can also act as a vehicle to cross borders.

          Jewish music stems from ancient prayer chants of the Levant some 3000 years ago. The musical notation that developed is one of the most ancient forms of notated music, and yet it is still in current practice all over the world today. Jewish music has been constantly adapting to new conditions and yet retaining its identity in many widely differing ethnic, social and religious environments. Contemporary Messianic Jews face the challenge laid against them by traditional Jewish authorities that they are not Jews but are apostates to another religion. This paper will explore the way in which the character, content and style of Messianic Jewish music and its use in Messianic Jewish communities expresses an evolution of Jewish identity in the contemporary world while at the same time expressing the organic link with traditional Judaism and the Jewish self.
Dawn LLEWELLYN Lancaster University
Women, Reading and Spirituality: Replacing the Canon

Debbie: “I don’t think there is anything that Bleak House hasn’t got the answer to.   I’d jettison the entire bible and just put Bleak House in the canon instead”
Debbie (Anglican)

Debbie is a participant in a current empirical study investigating the impact of literary texts on women’s spiritual development.  Debbie, like all the participants in this research, has identified for herself the texts she considers to be of spiritual value for her spiritual life.  She is an example of how women within this study are using literary texts, from a wide range of genres, to inform and nourish their spiritual lives.  The texts named by participants are being read in place of traditional sacred (Christian) scripture – these women are replacing the canon with texts of their own choosing and turning to alternative literary sources that best suit their spiritual needs.

This paper will outline two main ways of understanding how a text is selected by this group of readers into their personal ‘canons’. Borrowing from traditional understandings of the notion of ‘canon’, this paper will suggest that the women in this study are choosing texts that are for them, firstly revelatory and secondly authoritative.  

Gerard, LOUGHLIN, University of Durham 

'Rain, Fire, Water, Snow, Dew': Seeing the Unseeable in the Cinema of Andrei Tarkovsky

This paper takes seriously Tarkovsky's claim that nature is not used metaphorically in his films. Drawing on Orthodox theology, the paper argues for an understanding of Tarkovsky's films as moving icons in which viewers are asked to participate rather than read. In this way we may see the unseeable which Tarkovsky's films seek to show.

Ronnie MATHER, Empire State College, SUNY
Hegel, Dostoyevsky and Carl Rogers: Between Humanism and Spirit

There has been a heated debate within psychotherapeutic counselling of the role that can be afforded to spirituality within the counselling setting. If one single factor can be accorded primacy then it might be reckoned the late Carl Rogers turn to spirituality in the last decade of his life. The champion of liberal psychology had proposed a realm of sharply delineated egos, in principle, transparent to themselves, aided in the process of self-actualization by a therapist practicing a mock Socratic humility usually accorded the ill-fitting metaphor of “midwifery”. Rogers was, so it is claimed, forced to move position in the light of overwhelming clinical experience to acknowledge a place for spiritual concerns. The source of meaning for the self might be somewhere outside the realm of a sharply delineated egoistic self-realization. The influence of Rogers on Christian or pastoral counselling, good (Thorne, 2001) or bad (Vitz,1994), has been made quite extensively within the literature. If Rogers was forced to confront and made to traverse the self-other chasm this move has been rehearsed for him within more classical texts. To name but two, G.W.F. Hegel’s Phenomenology of Spirit and Dostoyevsky’s Crime and Punishment. Both authors at quite crucial junctures in these texts turn to spirituality and the ultimately unfathomable or mysterious nature of the self-other relation. However, they do so from the reverse direction of Rogers – the moment of the individual self-other relation disrupts and reverses a seemingly already established intersubjective milieu which Hegel at least certainly claimed as “Spirit” (Geist). Within these moments of the text the crucial notions of confession and forgiveness again come to the fore. It is no accident that the latter in particular is now a moot point of discussion within the therapeutic community (Sells & Hargrave, 1998, West, 2001). All of this might be framed within a context of whether the notion of a secular spirit makes sense or has the intellectual resources to sustain itself in absence from any notion of the transcendent        

Sharmina MAWANI, SOAS
Words of Wisdom: The Ginanic Tradition of the Nizari Ismaili Muslims

This paper will examine the way in which the ginans (devotional songs) of the Nizari Ismaili Muslims of Gujarati ancestry have been constructed, represented and continue to be an integral element in congregational worship.  The ginans were originally conceived as a means of proselytisation by the pirs (missionaries) who traveled from Persia to Gujarat in order to convey Islamic and, more importantly, Ismaili concepts to the local Hindu population.  The ginans began as an oral tradition until around the sixteenth century when they were documented in written form, firstly in Khojki, then Gujarati and more recently transliterated English.  This documentation served to preserve the ginanic tradition as well as offer a means of classifying these devotional songs by connection to a specific ritual or according to the pir who composed them.   Although this is predominantly an oral tradition, the texts are used as an ‘aide-mémoire’ (Asani, 2002:27) for members of the community who wish to learn ginans or lead the congregation in singing.  While the role of the ginans as an oral tradition within the jamaatkhana (house of assembly) has been explored, the views of the adherents themselves on the significance of the ginanic literature in their daily lives has on the whole been neglected.  Through quantitative and qualitative data this paper will examine the perspectives of second-generation Nizari Ismaili Muslims of Gujarati ancestry in Toronto on the congregational singing of the ginans and their spiritual relationship with the ginans. In addition, the respondents’ self-evaluated proficiency in Gujarati, the predominant language of the ginans, will reveal whether the ginans continue to be transmitters of religious knowledge, through which images of the spiritual are manifest, or if they have become part of a symbolic tradition.

Claudia MAY, United College of the Ascension

The Genesis of an Eden Made of Words: Scriptural (re)-translations and the (un)-masking of a Vesper Service. Reading Ideological Constructs as Sacred Text in Ralph Ellison's Invisible Man.  

This paper investigates how a southern historically black college lives up to its reputation as a version of the Garden of Eden in Ralph Ellison's Invisible Man.  My presentation asserts that race, class, and gender formation in America can be viewed as prescriptive texts that underscore the social, cultural and spiritual mores shaping Ellison's fictional student body.  The expectations and ideologies shaping the culture of Ellison's academic Eden can be likened to  'sacred texts' that students are called to follow and accept without criticism. These texts are sacred because they are elevated as divine and unquestionable tenets by which to live. And this 'sacred' prescription of identity formation is implied in the culture, history and symbolic architecture of the campus. 

Within the context of this college, Eden is not only the birthplace of ideas, and identities, but the location where the particular vision of its founder reigns supreme.  In much the same way as the creation story documents how God's words envision the genesis of new life, so the "Founder's" ideas promise a new life for students that enables them to become people of purpose and mission. And yet, Ellison draws attention to the extent to which the "Founder's" vision and rhetoric are affected by the prominence of ideologies that promote racial subservience and caricature. In this regard, this academic Eden cannot and does not exist as a hamlet, or as an anomaly in society. And so while this academic Eden can be viewed as a place that fosters vibrant spiritual and pragmatic academic potential, Ellison also identifies it as  an environment that curtails intellectual critical inquiry, affirms racial inferiority, encourages blind conformity, and sustains passive compliance to the status quo. While mindful of this feature of this version of an academic Eden, Ellison uncovers the undercurrents of student resistance to this form of sacred indoctrination.

Our discussion will show how Ellison's observance of biblical narratives illuminates his engagement with themes of identity formation in America. At the same time, this discussion will also be concerned with the way in which fiction interprets and refashions biblical scripture, and how spiritual identities interact with one another. Underscoring this discussion will be an analysis of Ellison's ability to weave multiple threads of history into an intricate fictional and spiritual narrative that engages non-secular and secular interpretations of spiritual identity and African American history. 

Alison MILBANK, University of Nottingham 
‘The Way Up is the Way Down:’ Decadence and the Eruption of Transcendence

This paper examines the late nineteenth and early twentieth century fiction of Joris-Karl Huysmans and Arthur Machen: two novelists of horror, decadence and the abject. Arthur Machen’s The Three Imposters, named from the anonymous sceptical Enlightenment tract that accused Moses, Mohammed and Christ of imposition, is often read as a direct attack on any non-materialist account of reality, with its horrific ending with the discovery of a tortured body given meaning only through style itself. Similarly, Huysmans’s study of sadism and Satanism, Là-Bas (Down There), in common with his influential Au Rebours (Against the Grain), has been accorded the respect due to a holy book of the decadent movement. 

And yet, Huysmans went on to embrace Catholicism, while Machen became an Anglican. This paper aims to show first, a hitherto unacknowledged direct influence of Huysmans upon Machen, and secondly, a common project in the theurgic embrace of materiality itself as the specifically modern route to the spiritual. This is shown particularly in an extended comparison of Huysmans’s word painting of  Mathias Grünewald’s crucified Christ with the body of Machen’s ‘young man in spectacles’ to reveal the grotesque and a mystic naturalism at work in both. This is then contrasted with Mikhail Bakhtin’s secularising and deliberately untranscendent grotesque to argue that for the grotesque to be truly effective as a literary mode, the spiritual must be produced in order for the material to be truly real. Therefore, the way up is indeed the way down, or, as translators of this fragment of Heraclitus often put it: ‘The way up and the way down are one and the same.’
Katharine MOODY, Lancaster University

Life as Text, Body as Canvas: Reading a Nun ‘of Ill Repute’

The life-story of Sister Benedetta Carlini, a seventeenth-century Italian nun, has only recently been told in Judith Brown’s 1986 Immodest Acts. The forms of mystical experience revealed in Benedetta’s biography highlight that the use of visual and literary texts in the religious education of nuns, especially biographical accounts of the lives of the saints and other moral and spiritual individuals, resulted in something akin to a spiritual leakage between the experiences of the past and those experienced and expressed by their readers. Benedetta’s life, in a sense, came to embody the texts she had read. In turn, her biography can now be read in the same way for spiritual, moral or philosophical education. However, while Brown’s reconstruction of a silenced history of mystical experiences and transgressive sexuality has inspired many imaginative textual re-creations, when these texts are mined for meaning as a religious exercise, the sexual elements of her story have been privileged over the spiritual elements. In order to remedy this desexualization of religion and respiritualization of sex, I shall suggest that the body of the female mystic can be understood as a visual text. The social construction of “women” as physical, sensual and therefore visual, connected women to the body, the visual arts and, subsequently, the laity. These naturalised connections, whilst hindering both social and religious life for women, also allowed the expression of incommunicable mystical experiences through their externalisation onto the female mystic’s body. As such, the body can be understood as a canvas, as a visual text on which to better display to those who would read it the full interaction of sexuality and spirituality. In this way, Benedetta can transcend her situatedness, her particular historical, cultural, sexual, gendered and ecclesial identities, and become a signifier of the divine and for humanity. 

Shamsad MORTUZA, Birkbeck College, University of London
Reading Brian Catling's Cyclops: Shamanism and Alternative Spirituality

Brian Catling’s performative texts manifest a "will to continue, improvise upon chaos" that has been characterised by Iain Sinclair as 'shamanism of intent.' Catling indulges in an elective trauma, a sickness vocation through wilful mutation, rather continuous disfigurement, of the self almost in the manner of the rite-of-passage of a traditional shaman. As a conceptualist artist, Catling is interested in the ‘phenomenon’ behind his work. Again and again, Catling sources ideas for his work in a past that becomes present without being nostalgic. He models his works using past materials that form a mnemonic chaos and attempts to impinge order upon them. Thus he, like the Romantics before him, faces the inevitable problem of working with past materials; he becomes conscious of the broken circuit of his journey and leaves the ghosts of the past stranded in the slippage of time from where they remain visible. In turn, his works become an extension of the apocalypse that fashions a new mode of spirituality. Catling’s construction of the Cyclops cycle is a case in point where he stretches his chaotic memory to an extreme from where the apocalypse is in sight. The Homeric one-eyed monster hidden in the past is reactivated through Joyce to constitute a new myth that challenges the archetypal notions of good and evil. Cyclops cycle is prophetic in vocation, yet painfully pathetic in its rendering. Ever since he ‘discovered’ the Cyclops in the early 1990s, Catling had been working with this one-eyed social pariah to find its place in a contemporary setting. His Gnostic belief as well as his spiritual agenda is no longer a secret. The ‘tracts’ that accompany the mutilated self-image of Cyclops can be read as a pseudo-religious propaganda. My paper will explore Catling’s Cyclops cycles to understand his entry into the spiritual zone that was once assigned to religion. In other words, I will try to understand Catling's shamanism with a focus on the Cyclops cycle.
Michael A. MULLETT, Lancaster University
Reading English Catholic Spiritualities c.1650-1830


Christians in general are expected to be a reading people, supposedly carrying out Paul’s mandate in 1 Timothy 4:13 to ‘give attendance to reading’.  Within the period of this survey, English Catholics were emphatically a people of books.   Serious efforts were made to raise literacy levels throughout the community and to provide, cheaply or gratis, books for its poorer members.  Reading was in fact an important surrogate religious activity amongst English Catholics for those whose work in the world obstructed access to congregational worship and also to have to hand a devotional diet for those frequent occasions when priests were not available to provide Mass and the sacraments.


As well as offering alternatives to attendance at the liturgy, Catholic devout literature in the period offered textual accompaniments to formal worship, with manuals giving the user meditations on the Mass, as well as versions, in the vernacular or in Latin-English parallel copies, of the priest’s working text, the Roman Missal.  We shall consider the extent and the limits of the freedom involved in making the mystery of the Mass available in textual form for lay Catholics.   We shall also review possible attitudes to such manuals and their own perceived holiness and even value as ‘sacramental’, the affection and sense of close personal possession in which they were held and their patterns of use and ownership.


At least some attention will be given to the work of the two great masters of English Catholic devotional writing within this period, John Gother (d. 1704) and Richard Challoner (1691-1781) and we shall briefly consider a salient characteristic of the literary tradition in question, its conservatism, evident in readers’ affection, to which publishers responded, for tried and trusted titles, regularly reissued. 
Máire Aine NÌ MHAINNÌN, University of Galway 
Jean Sulivan: Writing as a Metaphysical Quest
Jean Sulivan, whose real name was Joseph Lemarchand, was born on the 30th October 1913 into a Breton farming family, in Montauban a small village in Brittany and is one of the major Christian authors to come out of France since the 1960s.   

Sulivan published his first novel in 1958, (Le Voyage intérieur- The Inner Journey) which was followed by several novels, short stories and essays.  Sulivan travelled to India in 1964, where he had a mystical experience after an encounter with the French Benedictine monk, Henri Le Saux, whose vocation was to live out the Christian-Hindu encounter on a profound level. In India, Sulivan discovered a religion that was more concerned with the Inner journey and the inner life.   It was also in India that Jean Sulivan discovered the importance of detachment in spirituality. 

Sulivan constantly highlights the importance of the individual; it is the personal, inner journey which will lead us to the truth, to authenticity, to the Universal.  Self-knowledge, according to Sulivan, is the key to knowledge of God.  God lives in us but we only live in God to the extent that we have reached the hidden depths of self.  For Sulivan, writing was a means of self-knowledge, a spiritual adventure, an attempt to arrive at an understanding of the Absolute and we will see that for Sulivan, knowledge of self and knowledge of God were inextricably linked.  His fictional works are frequently based on the encounters and experiences of his own life. In Morning Light, a series of spiritual essays, written in 1976 and translated by Padraig Ó Gormaile and Joseph Cunneen, Sulivan offers his insights directly without cover of narrative or character.  The Gospel, according to Sulivan, invites us to personal freedom, to begin our own personal journey on a quest to truth and authenticity.  Sulivan shows a deep distrust of the Institutional side of the Church or any translation of the Gospel into a system of power.   God the other, the Absolute can only be apprehended by personal experience and not through ideas or intellectualism.  It is obvious from all of his work that Sulivan favoured a mystical rather than a theological approach. 

Writing, for Sulivan, was seen as a metaphysical quest. He was using writing as a means of self-knowledge and ultimately as a means to know God.  The act of reading his works becomes, in itself, an experience of the inner life.

Lionel OBADIA, Université Lyon 

Reading, Feeling, Sharing the Power of Dharma: The Role of Texts in the Reception and the Adoption of Tibetan Buddhism in France

This paper attempts to highlight the role of texts in the historical expansion of Buddhism, focusing mainly on the adoption of (Tibetan) Buddhism in a Western (French) context. Based upon an intensive seven years’ ethnographic fieldwork as well as a documented reconstitution of Buddhist expansion and settling from the East to the West, it also point towards an historical and empirical investigation into the relationships between “texts” and “practices” in the study of religion, specifically in the case of Buddhism. Buddhist Studies and anthropology indeed differ in their approaches: for the former, religious practices are the empirical expressions of textual doctrines, although the latter has stressed significant divergences between a “scriptural” and a “practical” Buddhism (Lester, 1973). Notwithstanding the difference in viewpoints, matters and methodology (historicised philology versus immediate ethnography) a closer look at the texts in their context impels a reconciliation of the two perspectives. This communication is divided in three parts (1) “Buddhism in Texts”. Buddhism was first discovered in Western countries by means of the translation of its sacred scriptures in the early nineteenth century. Following Almond’s (1988) pioneering works on the “textualisation” of Buddhism, this first part digs up the cultural filters of Western imagination, and the different frameworks by which Buddhism as been depicted and “repackaged” according to various ideological tendencies (2)  “Buddhism in Contexts”. The early twentieth century epitomizes a new sequence in the Western reception of Buddhism since a shift has gradually occurred from intellectual to practical approaches in academic, as well as non-academic spheres. Buddhism is no more just the “intellectual object” it used to be for scholars and philosophers. It also becomes a practice and a faith for a wider audience. Beside, Buddhist masters began to “tour” their inviting followers on their own soils, and as a result, the first communities of converts were founded (in Europe) and promptly flourished throughout Western societies (i.e. North America, Western Europe and Australasia). (3). “Texts in Contexts”, the main issue of this paper, the two latter aspects merge into a single ethnographic place: The empirical study of texts – as narratives, material supports, intercultural media, shared experiences and conflicting meanings, social constituent of networks of faith – in their practical context (conducted in Tibetan-oriented communities in France). The conclusion will put emphasis on the promise of an improved ethnography of religious texts. 

Kathleen O’LEARY, Lancaster University

Representations of the Soul in Renaissance Literature          

The dislocation of old beliefs as a new religious order emerges forms part of a spiritual struggle that was to materialize through the sixteenth century. The stripping away of these beliefs also meant disposing of a world of resonance and meaning, legible to many, that would be lost or tempered by new symbols and rituals. The desire for remembrance, a recollection of earlier spiritual configurations therefore, is not simply a call to return to the past, but more pragmatically a need for its accommodation within the new order, as part of a new system of signification where the promise of salvation may be fully realised. 

This paper will explore depictions of women in Renaissance literature as presentations of the soul, central to the achievement of individual wisdom and as images of remembrance of the divine in the uncertain religious climate of post-Reformation England. Drawing on the work of St. Augustine’s view of the Trinity and its inter-connection with the tri-partite soul, the female here represents Memory, which corresponds with Christ in the Trinity. Without Memory, which is brought to us through Christ, Augustine argues that the two other components to the soul, Reason and Will, struggle for an ascendancy that led to the fall of mankind.

Using Cordelia in King Lear as an image of remembrance, the paper will explore how Shakespeare incorporates silence and absence as counterpoints to language that has lost its legitimate currency in a kingdom where words, as Terry Eagleton has suggested, have become detached from their prime signification. Emphasis on the image is seen in the striking visual pieta that is Cordelia’s death, which, I will argue, is in fact an image of resurrection. Lear’s final gesture tells us to gaze upon her lips, here not a source of speech but beyond speech, for the audience is directed to look upon a character whose actions have surpassed language; and the visual effect of this scene must be evident to an audience still steeped in the religious iconography of death and resurrection in the pietas of Pre-Reformation art.

Harumi OSAKI, University of Edinburgh 
The Experiment of Immanence: The “new Christ” in Deleuze’s Reading of Melville’s ‘Bartleby the Scrivener
In many cases, it is regarded that so-called postmodern thoughts tend to be sacrilegious, given that they profess to challenge any established value, including sacredness. Yet, it is not exactly the case. There are many examples of the treatment of the sacred in postmodern thoughts. Certainly those treatments are far from orthodox; rather, they manage the critiques to traditional ways of thinking of the sacred. But, in these critiques themselves, there are also attempts to create new ways to have access to the sacred, in reworking the old concepts in the canonical texts. As one of such examples, I will address a Christ image that Gilles Deleuze proposes in his reading of Melville’s novel ‘Bartleby the scrivener’. In his essay on this novel, Deleuze calls Bartleby, one of the protagonists, the “new Christ”. This is because of the three elements, fraternity, confidence and hope, which Deleuze thinks Bartleby personifies, and are in contrast to the three virtues in Christianity, charity, faith and hope. What Deleuze delineates in this contrast is the image of a saint who does not live the belief in God in another world in heaven, but the belief in God as this world itself on earth. Thus he finds sacredness not in transcendence but in immanence. Some people may denounce the arbitrariness of Deleuze’s reading. However, it is not the point. For, rather than literary interpretation, what he tries is the experiment to play with the texts, in the field of force and matter, on the plane of immanence. Through his unique reading of Melville, Deleuze tries to open the text to its outside, not only the novel but also the Bible, toward the multiplicities of senses and values. 

Chang-Won PARK, Durham University
Copying the Bible: An Embodiment of Korean Confucian-Christian Spiritualities

This paper examines a unique practice of Korean Christianity, copying out the whole bible. The practice has recently become a rapidly growing movement among ordinary believers and there have been numerous extraordinary cases. One ninety-year-old woman, for example, completed 12 handwritten copies of the whole bible for the last 24 years. She copied not only the Korean bible but also the Japanese and English bibles – 4 copies of each language. Such hand-copied bibles become a spiritual inheritance within the family and a religious inspiration to the wider Christian public.

         The paper situates the practice of copying the bible within the context of the encounter of Christianity and Korean Confucian culture. It is based on the fact that Korea, though once the most confucianised state in East Asia, has become one of the most dynamic Christian countries in the world within the space of a century. Considering the bible-copying practice as a distinctively active form of reading the sacred text, I argue that it epitomises a fusion of Christian and Confucian spiritualities: namely, the Christian piety for embodying the Word of God in daily life and Confucian enthusiasm for self-cultivation (susin) through learning and calligraphy. This paper consists of three sections: the first provides a brief historical account of the practice of copying out the bible within Korean Christianity. The second furnishes representative cases of the practice whilst, in the final section, I explore the rationale motivating such practice and its increasing contemporary popularisation, which will be shown to be grounded in the complex interplay of Christianity and Confucianism.                                               

Kathy PITT, Lancaster University
 ‘Tapping into this consciousness – this bigger consciousness that’s out there’ : Discourses of Creativity and Spirituality
I am interested in the relationships between conscious experience that is ‘alinguistic’ – that is, not primarily experienced through language, and the words we use to reflect on that experience, give it meaning and communicate it to others.  How do we ‘translate’ such experiences into language and how does this process of translation into sets of pre-existing words and meanings impact on our beliefs and actions?  At the core of this discussion will be on the ways that a small group of visual artists talk about their creative processes in a series of semi-structured interviews.  The words they choose and the meanings they ascribe to experiences of differing states of consciousness whilst engaged in creation vary.  Some give their experiences spiritual meanings through reference to interaction with other written and visual texts, others do not.  Social constructionists argue that our beliefs, about our inner experiences and sense of self come about through our participation in the social worlds we are born into.  For them, language is a key medium through which the beliefs and ideas of others shape our minds and actions.  

I want to argue here, through consideration of the words of these artists and the philosophy of meta-reality of Roy Bhaskar, that the discourses we use, and the texts we encounter within specific social practices, are indeed powerful influences on individuals, but this is not a one way process from the social to the individual, not a matter of ‘folding souls’, to use Nikolas Rose’s words,  Texts and social practices are but one half of our dialogue between mind and consciousness that is beyond the thinking mind.  This discussion is part of my exploration into the sources of non-conformity.

Catherine POSEY, Shasta College
Spiritual Knowing in Green Knowe: Representations of Spirituality in Children’s Fantasy
Are children drawn to representations of spirituality in literature? Are children’s books a resource for introducing them to the otherworldly? The suggestion that children’s books may be important vehicles for spirituality generates both interest and skepticism. This paper explores the idea that children’s literature, specifically children’s fantasy, features significant representations of spirituality. Research (Hay & Nye 1998) has revealed there exists a very present element of spirituality in the lives of children: “…when they are very young most children are perfectly well aware that they have a spiritual dimension to their experience of life” (Hay & Nye 1998:168). Is it valid to propose this awareness may be transferred to the reading experience? If so, children may absorb spiritual aspects of texts more deeply than adults have presumed. If children recognise the spiritual aspect of life, children’s literature featuring representations of spirituality would pose a significant and meaningful reading experience for children as their own observations and questions could be expressed safely through the vehicle of such texts. In fact, children may be more astute at understanding spiritual concepts because of their exposure to such implicit spirituality within these narratives. I will attempt to define the term “spirituality” in relation to children’s literature and suggest specific representations of spirituality that manifest such as the notion of profound wonder, an aesthetic appreciation of the natural world, the struggle between good and evil, the experience of relational connection, coincidence/providential aid, the individual’s connectedness to the past, and the concept of hope. After offering a definition of spirituality in children’s literature, I will discuss specific representations of spirituality within Lucy Boston’s The Children of Green Knowe (1955). Boston’s fantasy offers substantial representations of spirituality within its narrative, and provides a strong model of a text that caters to a powerful, underlying spirituality.
Jonathan PRASAD Lancaster University

The Thread which Binds:  The Social, Cultural and Political uses of the Rāmcaritmānas amongst the Hindu Community in Fiji.

During the 19th century, labourers were taken from India to work in various parts of the British Empire including Fiji, under the indentured labour scheme.   Accompanying them on this journey were several copies of Tulsīdās’ version of the Rāmayāņa - the Rāmcaritmānas, which became widely regarded as the pre-eminent religious text by both the labourers and their descendents.  This paper will argue that in addition to providing for their spiritual nourishment, it also served as a tool for constructing and reconstituting the reality in which the labourers found themselves, providing a clearly defined sense of identity.  In the course of this paper I shall focus on three uses which have been made of the text.

The first use of the Rāmcaritmānas was as a tool of integration, providing the newly arrived labourers with a point of commonality regardless of the regions from which they came and dialects they spoke.  The second use was as an educative tool, representing “a storehouse of Indian culture, traditions, religion, philosophy and history” it provided for the moral and spiritual education of the Indian community.  The final use I shall discuss is its role as a counter-colonial device, to demonise the overseer and divinise the labourers utilising the imagery of Rāmayāņa the story.  

From this paper it will be seen that the construction of the sacred and the spiritual  is as much dependent upon the practitioners of the religion, as the authorities which claim to safeguard its authenticity, as it is these practitioners in their unique social setting that apply and make use of the scriptures as they deem to be suitable.
Anthony G. REDDIE, Queen’s Theological Foundation 
A Dialectical Spirituality of Improvisation: The Ambiguity of Black Engagements with Sacred Texts
 
This paper seeks to chart the dramatic dialectical nature of Diasporan African Christian spirituality. The author, drawing upon diverse arenas such as theology, religious and cultural studies and drama theory discusses how Black people have always adopted a dialectical spirituality that has at once been eclectic, playful, illusive, dramatic and subversive. These important ingredients of Black ontology have proved invaluable as the Black self has responded the vicissitudes of existential experience, particularly, with respect to Black suffering through the slave epoch, colonialism and in the post modernity context of post colonialism. The latter half of the paper seeks to demonstrate the means by which this dialectical and improvised spirituality has been used to adopt a complex ambiguity in relation to sacred texts, principally, the Bible. By looking at the trope of jazz music as a hermeneutical tool for assessing the improvisatory qualities of Black spiritualities, the author challenges current traditional Black church practices to recognise and harness this legacy as means of mobilizing Black Christian resistance to the growing threat posed by the hegemonic tendencies of globalized White hegemony. The author will use extracts from jazz classics (Louis Armstrong, John Coltrane, Miles Davis) to demonstrate the essential dynamics of a Black dialectical spirituality of improvisation in relation to scared texts.

Jennifer REID, Auburn University

John Marrant’s Narrative as a Representation of the African-American Conversion Experience in the Eighteenth Century

Since its "rediscovery" in 1988 by Louis Gates, the once highly popular narrative of his captivity and escape from the Cherokee tribe in South Carolina, John Marrant’s "Narrative of John Marrant, A Black" (1785)  has been categorized as both a captivity narrative and, somewhat bafflingly since Marrant was born and remained a free man, a slave narrative (Lambert, Sekora).  Although its contribution as a conversion narrative has been noted (Montgomery, Saillant), this aspect of the narrative is often minimized and confined to the particular section where Marrant meets George Whitefield, who dramatically converts him with the words, “PREPARE TO MEET THY GOD O ISRAEL”. However, this paper argues that Marrant’s conversion, as portrayed in his Narrative, is much more complex than many critics have suggested and is an important example of dual representation of spirituality.

Specifically, I argue that Marrant's “Narrative” should be read as an allegorical account of his conversion to Christianity. This reading places his narrative within the conversion experience of African-Americans during the eighteenth century by examining the essential differences between African-American and European-American conversion in period; most importantly, differing needs—religious, psychological, and social—required a reinterpretation of the conventions of the conversion experience by African-Americans, free or slave, in order for religion to provide a useful function in their lives.

Richard H. ROBERTS University of Stirling/Lancaster University 
The Devil's Disciple: James Hogg’s The Memoirs and Confessions of a Justified Sinner and the Interior Psychodrama of Spiritual Violence

How is it that in the first decade of the twenty-first century it is still the case that the James Hogg's Memoirs and Confessions of a Justified Sinner may still not be safely read as a set text in a Scottish Divinity Faculty without endangering the psychological and spiritual stability of its students, in particular those with Highland connections? The Confessions has an abiding power for theologians because it spells out in systematic form, and with a horrifying plausibility, the subliminal theo-logic of Reformed Calvinist theology in a speculum of inversion and reversal. Yet this 'text of terror' has latencies that taps deep into the spiritual psycho-pathology of the Latin Christian West, that has, at least from the time of St Augustine, energised itself on the basis of a complex pattern of repressions. When this text is read in setting of a fully informed hermeneutic it casts a troubling light upon the increased, yet frequently problematic salience of the religious factor in the present-day world. This reading of the Confessions draws upon the contested anthropology and psychology of shamanism in a global/local world system, theories of witchcraft and 'Faerie', insights from psychoanalysis and psychodrama, besides feminist and literary theory. In its affinity with 'magical realism', the Memoirs and Confessions of a Justified Sinner may be seen to encode many continuities and transitions. Once deciphered, this text may play a fuller part in enacting what the poet and leader of the twentieth-century Scottish cultural renaissance, Hugh MacDiarmid (Christopher Murray Grieve) regarded as the 'true function of culture', the connection of the contingent particular with the enduring universals of the human and cosmic condition.

José Gabriel Ferreras RODRÍGUEZ, University of Murcia

Sacred and Profane: The Secular and the Religious in the Cinema of Martin Scorsese

At this point in his career, it is a well-kown fact that Martin Scorsese´s films show a clear interest in religious issues. Often depicted as a tormented and eager figure who feels obliged to speak of his neuroses on the screen, Scorsese´s religious intention and purposes are unmistakably clear and, when necessary, also openly acknowledged. However, the framework of religiousness in his films is more often than not conveyed through such surprising, odd and provocative situations and contexts that, to many, they may seem a desecration. Contrary to Protestant, Jewish and Islamic thought – which see a clear-cut discontinuity between God and the world – Scorsese sees creation itself as a metaphor: all is grace, all is religious territory; everything is substantially open to the presence of the religious in real, everyday life – regardless the degradation, obscenity and ostracism shown in the scenes filmed. Scorsese´s Catholic sensitivity is virtually incarnational, being thus marked by the sense that all things are sacred revelations; that there exists a permanent correlation between the visible and the invisible, the immanent and the transcendental, the profane and the sacred. Thus, the religious gets blurred with real life in its own naturalness, or to put it a bit more harshly, in its own desecration. Contrary to traditional religious iconography, Scorsese´s films project a secularizing effect which consists of the blessing of the profane, the normality of evil, the religiousness of the non-religious. 

Andrew RUDD, Manchester Metropolitan University 
‘What is it We’re Holding?’ – Construction of Spirituality in Mark Doty’s Poetry

A number of contemporary writers appear to be using poetry, in the words of R S Thomas, as a ‘laboratory of the spirit’ – distinctively re-imagining the spiritual in an area once ring-fenced by traditional belief. This is not a matter of expressing pre-formulated spiritual ideas. Through form and rhetoric, and the continuous creation of meaning through metaphor, these writers participate in an active exploration of the spiritual. It may be that in re-speaking and refreshing the language of religion they are engaged in a kind of practical theology.

The work of the American poet Mark Doty is increasingly preoccupied with ‘spiritual’ questions, notably in a recent series of poems which circle around the idea of heaven. These poems may display a construction of spiritualities through particular rhetorical structures and moves which he makes in writing. He self-consciously makes use of the poem itself as a path, a way, a vehicle of discovery. He places ideas alongside each other which are in opposition or tension, e.g. images of life or renewal alongside images of death and loss. Images in a sequence become successive approximations, using the space of metaphor to shape the experience. He resorts to a direct address to the reader, seeking complicity or engagement. 

Doty’s work, haunted by the loss of a partner, explores the notion of the self: how it can be described and defined for his own time and circumstances, particularly in the presence of death. Still attracted to his childhood faith, his sexual orientation leads him to perceive himself as an outsider, but in his poetry language is enlarged, enriched and enabled to address the spiritual. This paper will focus on a close reading of Doty’s poem ‘Michael’s Dream’ from his sequence, ‘Atlantis’ (1996).

Ozayr SALOOJEE , University of Minnesota

Solomon’s Narrative: Text, Architecture and the Sacred. 

“It is the task of architecture to mediate between outer and inner realities that otherwise tend to depart from each other. It is the task of architecture to provide stable and reliable ground for the perception of the world, to provide the ground for a homecoming. And a homecoming cannot be grounded in a sentimental return to the past; it has to be created through a profound understanding of the phenomenological essence of the art of architecture.”

Juhanni Pallasmaa, Six Themes for the Next Millenium
“The visible world was made to correspond to the world invisible, and there is nothing in this world but is a mirror of something in that other world”. 

Nader Ardalan and Laleh Bakhtiar: The Sense of Unity:The Sufi Tradition in Persian Architecture 


This paper investigates the Temple of Solomon as a metaphor in the Abrahamic traditions of Judaism, Christianity and Islam. The intention was to trace the narrative thread of the temple – as it begins in Judaism, shifts in Christianity and again in Islam – in order to examine the architectural implications and Islamic understanding of such a metaphor. Paul Ricoeur’s theory of metaphor serves as an initial methodology in parallel to a discussion of the structure, framework and language of the Qur’aan. This paper will explore the metaphor as a locational concern in Judaism, body-emphatic in the Christian tradition and, finally, as the transformative power of the text in Islam. As a central premise, this paper will explore the formative and transformative nature of the Qur’aan – as the sacred text for the Islamic religious tradition – as a generative set of conceptual ideas that inform the creative expression of Islamic art, and in particular, of Islamic Architecture. A key objective of this paper is to examine the relationship of idea to actualization; to, in a sense, explore textual and architectural processes as verbs in aid of locating the creative and deeply spiritual possibilities of these endeavours. 

Deborah F. SAWYER, Lancaster University

Mary of Nazareth: Her Body as Text

The western Christian rite of churching new mothers is one illustration from the fairly recent past (certainly remembered clearly by my mother’s generation), of how the archetypes of Eve and Mary have functioned in the Christian tradition, and, inevitably, influenced western and colonial cultures. Through Christ, the son of Mary, the new Eve, the new mother, with her child has the possibility from inherited of being part of the new dispensation. 
This rite enacts that through Christ, the son of Mary, the new Eve, the new mother with her child are offered the possibility of being part of the new dispensation. Her offspring is born for her through the gift of Christ, and the birth through sexual union, inscribed with the inevitable original sin, is blotted out. The new mother acts out the transition from daughter of Eve to daughter of Mary. However her purification does not go so far as restoring her to a virginal sate.
Mary’s birthing experience places her apart from other women. According to Catholic tradition, Mary’s hymen remained in tact from her child’s conception to his birth; furthermore, she felt no pain when she gave birth to the Christ child. She is free from original sin and therefore liberated from the punishment of Eve. The existence of such deeply embedded archetypes inevitably affected women’s lives and their status, and more profoundly it marked their subjectivity, inscribed their identity with womanhood as the antithesis of that perfected by the mother of Christ.


If we move away from traditional teachings on Mary and look briefly towards contemporary philosophical and psychoanalytical ideas that inform current gender theory, we discover some very interesting insights into understanding what might lie behind such speculation about this one unique female figure, and what we might do with it. Both Julia Kristeva and Luce Irigaray have written on this subject, and both offer critiques that deconstruct the traditional interpretations of the person and motherhood of Mary, and both offer re-constructions. Both women were baptised as Catholics and have easy recourse to the traditions and symbols associated with the Madonna.  Their readings of Mary’s body as a ‘text’, for both understanding and reviewing her legacy to men and women, reveal the continuing impact and power of this ‘text’.

Dianne SHOBER, University of Fort Hare
The Lion Symbolism in C.S. Lewis’ Series Chronicles of Narnia

Throughout the centuries, lion images have pranced across our literary pages and been hand-crafted by meticulous sculptures into magnificent beasts guarding tombs, palaces and museums.  In Chinese art, for instance, lions are actually more predominant than dragons as guardians of buildings and temples.  Even in the heavenly bodies, the constellation of Leo gazes beatifically upon his people astrologically guiding their lives through his strength and wisdom.  In heraldry, a roaring lion waves rough-hewn warriors boldly into battle in heroic efforts to preserve the purity of the Arthurian Kingdom.  

The leonic denotation as a representation of Christ is evident in numerous biblical passages and artworks.  Renowned apologist and author, C.S. Lewis creates a magical world ruled by the powerful and merciful lion, Aslan, so that people “may know me better there (on earth)” (The Voyage of the Dawn Treader , 1952:188).  When an eleven year old American girl queried Lewis on Aslan’s earthy name, Lewis responded:

As to Aslan’s other name, well, I want you to guess.  Has there never been anyone in this world who (1) arrived at the same time as Father Christmas; (2) said he was the son of the great Emperor; (3) gave himself up for someone else’s fault to be jeered at and killed by wicked people; (4) came to life again; (5) is sometimes spoken of as a Lamb … Don’t you really know His name in this world?  Think it over and let me know your answer! (Cowart 1996).
The enormous Aslan bounds through Lewis’ texts, supernaturally appearing whenever hope is lost and the situation is desperate.  Like all the animals in Narnia, Aslan is able to verbally communicate with humans and exhibits a strong personal connection to them and concern for their welfare.  His intelligence and compassion, strength and courage rescues the children and other Narnian characters until, at the conclusion of the series, he delivers them all to the Paradise he has created for them.  

This paper will address the symbolism of the noble kingly beast in C.S.Lewis’ series the Chronicles of Narnia and the significance of this animal imagery in the Christian concept of divinity.

David SMITH, Lancaster University

Reading Sex on Temples: Hindu Sexuality and Spirituality in the Context 

of Modernity

This paper discusses the sexualization of spirituality in the sculptural programmes of some Hindu temples, and attempts to evaluate the influence of Hindu sexual spirituality on modernity, and vice versa, in the context of a critical consideration of current definitions of spirituality.

Anna SMITH-SPARK, Birkbeck College
 ‘It’s the Oldest Book in the World and I Wrote It’ – Authority, Sacred Scripture and the Problems of Authorship in Madame Blavatsky’s The Secret Doctrine
The paper explores the key theosophical text The Secret Doctrine: The Synthesis of Science, Religion, and Philosophy, and the supposed ancient Tibetan sacred scripture The Book of Dzyan which lies at its heart. Blavatsky’s text was positioned by her within a strictly scholarly tradition of philological and anthropological enquiry, as a scientific and objective work of collation, classification and comparison comparable to the work of Max Muller on Sanskrit texts. However, the book’s scholarly credentials were combined with emphasis on its status as sacred scripture and divine revelation. Blavatsky served as a vehicle for a quasi-divine message of religious enlightenment, and her text functioned, in her own words, as a ‘new Genesis’. Blavatsky described herself as the ‘writer’, rather than the ‘author’ of the text, and claimed that she had acted only as the amanuensis for higher spiritual powers. Some sections were even ‘precipitated’ to Blavatsky by these supernatural beings, pages appearing fully formed on her desk. The Secret Doctrine thus claims the contradictory status of an academic work of religious revelation and sacred scripture. The paper explores the ways in which the text was constructed, and the complex dynamic by which its double status served to both legitimate and undermine The Secret Doctrine’s scriptural authority. Central to the paper is a reading of Blavatsky as a self-consciously deconstructive figure, deliberately parodying her text as a means of eliding the tensions within her position and rhetorical claims. All textual ‘truth’, whether academic or divinely revealed, was interrogated and undermined by Blavatsky in her writings; this, paradoxically, drew attention to the tensions within her work as a means of reinforcing their claim to plausibility, as her sacred text was rooted by her in a solidly upper-middle class world of amateur scholarship. 

Jennifer STARK, University of York

Apocalyptic Woman: Vision, Text, Image and Reader in the Representational Paradigm of the Book of Revelation.
'What book could be more difficult to visualise than Revelation?  Yet one cannot but imagine visible forms when trying to understand visions that at first seem incoherent and afterwards reveal exact details'. ( F. van der Meer, The Apocalypse in Art, p. 24, 1978))
The book of Revelation has been profoundly influential in historical, cultural and religious movements.  During the 13th century in Europe, changing practices in devotional reading and lay piety contributed to a flowering of manuscript illustration of the Apocalypse, described by Suzanne Lewis as '[the conversion] of a difficult, opaque text into a Gothic best seller' (S. Lewis, Reading Images, p. 1, 1995). The illustrated Apocalypse was part of an interlocking and ongoing web of artistic tradition in different media, in which private devotional use of the book ran parallel with the different impact of the monumental art which it inspired, sited often in very public spaces.  
This paper examines some of the ways in which aspects of the female imagery of the Book of Revelation, both 'sacred' and 'profane', are continually represented, read and re-interpreted, with particular focus on examples from the medieval period and on the practices of spiritual reading at that time.  Revelation is the only book of the New Testament that creates a symbolic, gendered world, deeply significant for contested religious and cultural values.  How does artistic representation reinterpret the text, in itself an interpretation of a vision?  How is the imagery combined with text and commentary and what is the significance of the changes found through synchronic and diachronic study, with regard to the development of spiritual themes and identities?  

Andrew TATE, Lancaster University
Life After: Douglas Coupland, the Miraculous and Post-Secular Culture
Natalia THEODORIDOU, Aristotle University of Thessaloniki

Edward Albee’s Who’s Afraid of Virginia Woolf: Thoughts on the Religious Element 
A work of art is re-created by the act of receiving it –that could be reading, observing or putting on stage- and this re-creation, enhanced by the personal cultural, religious, intellectual and political background of the receiver (reader, spectator, actor, director), is as important as the original creation itself. Taking that thought as a point of departure, this paper examines Edward Albee’s Who’s Afraid of Virginia Woolf? in regard to the various religious elements (drawn from Christian, Judaic and pagan contexts) that can be found hidden, transformed, and even parodied in this many-faceted play.  

The whole play is seen as a unique Walpurgis Night and an Easter Sunday; Martha becomes a barren Mother Earth while George is denied his role as a God, dethroned by Nick, the Young God, who at the same time constitutes a parallel to George and Martha’s illusion-son. The Son assumes the identity of a Christian allegory; he is the Jesus-figure of the lamb, but he is also “exorcised”, sacrificed and buried by his own father, in a distortion of the Jewish Pasah (the killing of a lamb as a means to save the first-born of the family when God unleashed his wrath against the Egyptian first-borns). The play is full of intriguing reversals of religious patterns, which are either well installed in the western cultural background or very popular, at least nowadays, because of the vast amount of information circulated as a result of the growing neo-pagan current. 

Walpurgis Night, Easter Sunday, Beltane, Mother Earth, God, Old Nick, Christ, “poor lamb”, “flores para los muertos”, Samhain, Pasah, liqueur, womb, chalice, illusion, Communion, church, salt, Carthage, marriage, exorcism, Requiem, Dies Irae, Kyrie Eleison, sacred sexuality; these are some of the religious elements that a careful reader could discern and, through a semi-analytical and semi-creative process, entwine into an unexpected system of religious references, a whole universe of hints, a marvelous maypole of spirituality and sacredness. 

Jane THOMAS, University of Hull

‘Moments of Grace’: Love and Spirituality in the Poetry of Carol Ann Duffy
This paper will explore the construction and representation of a secular, aesthetic spirituality in the poetry of Carol Ann Duffy. Duffy’s work posits the existence of a transcendent realm from which we are alienated but with which we can reconnect through language.  This realm - where ultimate meaning resides – is metaphorically conceived as ‘home’ (or sometimes ‘childhood’) and the longing to reconnect with it is as ‘homesickness’ - literally a nostalgia for one’s place of origin.  

Religious terms such as ‘prayer’, ‘grace’, and ‘chant’ litany are frequently deployed in Duffy’s work to suggest a metaphysical or ‘divine’ truth that can be accessed through language whilst simultaneously demonstrating how language gives both form and substance to that ‘truth’.  Poems such as ‘Plainsong’ and ‘Prayer’ (Meantime, p. 52) describe the epiphanic moment of sensual bliss stimulated by the sight of sunlight shining through the leaves on a tree and seek to recreate that experience in language. The poem is conceived as an intercessional act, mediating between the material and the spiritual world, in which the spiritual is accessed through the senses. The titles of both poems invoke the religious discourse of ‘communion’ through the highly ritualised and/or repetitive acts of prayer and chanting through which a transcendent state of bliss is both expressed and recreated.  

Finally I propose to examine Duffy’s use of the term ‘grace’ to express an idea of secular love as a divine, inspirational and unmerited gift.  The notion of language as the means of accessing and establishing that state is demonstrated in the love poems which recur throughout her several books. 

Alisa J. TIGCHELAAR, Calvin College

A Tale of Two Sisters: The Dramatic Recasting of Female Identity in the Seventeenth-Century Spanish Convent



Cecilia del Nacimiento and María de san Alberto were seventeenth-century Spanish nuns of the Carmelite tradition.  Biological and spiritual sisters, they also shared a passion for writing.  Following the example of Saint Teresa, the majority of the sisters’ literature was descriptive and/or instructional; unlike the earlier nun, Cecilia and María wrote across all genres, producing not only prose and poetry, but also dramatic texts.  This paper will focus specifically on the nuns’ plays, as they were the texts that most directly shaped the spiritual identities of their fellow sisters.  As did Golden Age Spain in general, the 17th-century Spanish convent afforded a rich dramatic tradition that served both to entertain and to teach illiterate fellows.  Surrounded by a conventual atmosphere that emphasized the practice of mysticism and its contingent emphasis on the spiritual and negation of the corporeal, Cecilia del Nacimiento’s one surviving dramatic piece reflects and models (as does her other work) the mystic journey of the ungendered Soul toward unity with the Divinity.  Thus, it seeks to un-learn the passive vision of the traditional Hispanic waiting female.  María de san Alberto’s plays, on the other hand, reflect an intense interest in a divine Christ who was also incarnate.  In attempting to follow this Bridegroom, the nun developed, staged and acted in dramatic texts that invited her fellow nuns to participate in the birth scene of the Christ, and to inhabit roles traditionally held by men.  In so doing, she subverted the Biblical accounts represented in the second chapters of Luke and Matthew.  In spite of these divergent and perhaps conflictual focuses, both María de san Alberto and Cecilia del Nacimiento encouraged their spiritual sisters to take an active role in shaping their life stories, a role that was certainly at odds with that of women in most of contemporary secular society. 

Jessica TINGLENBERG de VEGA, Florida State University of Tallahassee,

 “A Man Who Fears God”: The First-Century Tale of Joseph and Aseneth and Constructions of Hellenistic Jewish Masculinity

Joseph and Aseneth is one of many first-century Jewish reconstructions of the story of Joseph from the Hebrew Torah.  A careful reading of the narrative exposes the ways in which the unknown author modifies the biblical text to fit his/her own ideological presuppositions of what it means to “be a man” in the Hellenistic Jewish world.  The author offers surprising subversions of the larger Roman cultural attitudes toward masculinity, especially militarism and sexual dominance, based on the uniqueness of Jewish spiritual identity.   Joseph and Aseneth thus serves as a medium for both imparting and deconstructing religious and Hellenistic masculinities.

The presentation will seek to 1) recognize the distinctions between textual source (Hebrew Bible) and subsequent reconstruction (Jos/Asen); 2) identify the ways in which changes in a text reflect ideological presuppositions of the author; and 3) investigate the methods by which ideologies of religion and masculinity are transmitted to a given audience.

Dermot TREDGET, Douai Abbey

The Rule of Benedict and the Spiritual Qualities of Leadership: A Workshop
 Drawing on specific chapters from the sixth century Rule of Benedict (RB) this 90 minute workshop will explore ways in which such a sacred monastic text can be used to facilitate a deeper understanding of the spiritual qualities of leadership. A number of chapters in the RB are devoted to the Abbot or Abbess (the spiritual and temporal leader of the community) and the community’s ‘leadership team.’ The legacy of the RB has remained accessible throughout the centuries in a number of ways, more recently through the ‘spirituality in the workplace’ movement, where it has been used both as an organisational model and a framework for understanding such things as the meaning and purpose of work, leadership styles and the decision making process. Furthermore, organisations are realising increasingly that effective and authentic leadership needs to be characterised by a spiritual as well as an intellectual, professional and emotional intelligence. 
However, for a number of reasons, (for example language, antiquity, culture, implied life-style and its religious affiliation), the ‘distilled wisdom’ of the RB presents a hermeneutical problem.  One of the objects of the workshop will be to establish whether this challenge can be overcome by careful reading, explanation and reflection on sacred texts such as the RB. The first part of this workshop will introduce participants to some key texts that focus on the spiritual dimension of leadership. Secondly, by working in small groups, and drawing on personal experience, individuals will relate these passages to different leadership styles. There will also be an opportunity to evaluate the extent to which such texts can be an appropriate and valid developmental tool in ‘coaching’ leaders. In particular, can hermeneutical problems be overcome completely, and if not, to what extent? The final part of the workshop will allow participants to share group outcomes and to discuss whether or not it is possible for the texts to both inform and transform a leader’s spiritual belief and practice.         

Marta K. TRZEBIATOWSKA, University of Exeter
“Is your Mother Superior as evil as the one in the film”? Representations of Catholic Nuns in Popular Culture. 

This paper focuses on the representation of Catholic women religious in popular culture. It begins with a brief review of nun characters in the cinema. Subsequently, it draws on Catholic nuns’ reflections on the portrayal of convent life in selected cinematic productions and contrasts them with the lay interpretation of the film material in question. The contingent nature of cinema as a medium and the hiatus between the lay and religious interpretations of the nun figure and convent life are subsequently discussed in the context of ethnographic research on Polish nuns. 
Nuns and convent life have long constituted a subject of jokes, titillation and controversy, which is partly due to the mysterious quality often attributed to cloister and vows. The often reproduced saint/evil dichotomy in cinematic depictions of nuns prompted my informants to voice their sense of injustice and their desire for a balanced, normal and accurate portrayal of the group they represent. In the case of Catholic nuns, the issue of visibility as both favourable and dangerous arises. The strong presence of the sacred in their lives distinguishes them from other social groups who suffer from misrepresentation; because of their mission sisters wish to be portrayed as normal, yet simultaneously they themselves realise their different status. Moreover, nuns’ affinity with the sacred highlights the blurry line between sacrilege and entertainment, as well as the moral dimension of verisimilitude (Skeggs et al. 2004)

Thus my quest in this paper is to answer the following questions:  how do relevant films and documentaries affect Catholic sisters’ spiritual identity?  Is it possible to produce a ‘fair’ representation that would satisfy both lay viewers and nuns? Is stereotypical and inaccurate portrayal better than invisibility and silence? In doing so the paper addresses the wider ethical issues of responsibility involved in creating visual, or any other depictions of less well-known social groups. 

Richard VAN LEEUWEN, University of Amsterdam 

Spirituality and Travel in Islam: The Life-Journey of a Moroccan Scholar and Sufi in the 16th & 17th Century 
In Islamic studies the spiritual aspects of religious texts and genres have until now hardly received any attention. In this paper I will discuss a text in which spirituality as a theme is linked to a specific genre: the travelogue. The travelogue/ autobiography of Yûsuf ibn ‘Âbid al-Idrîsî, a sharîf, scholar and sufi from Fes (born 1559), will be analyzed to shed light on the entwinement of the idea and practice of travel with several forms of spirituality. Yûsuf spent a large part of his life travelling to Moroccan towns and villages to visit religious teachers and the tombs of saints, in search of knowledge and religious experiences, and to acquire an initiation into a sufi brotherhood by the hand of the sheikh whom he is destined to meet. His book is a remarkable account of a life-long pilgrimage, full of miraculous events and mysterious signs, which ends with the hadjdj and the author’s residence in Hadramawt. The text fits in the Islamic tradition of travel accounts linking the spiritual experience of pilgrimage to the metaphorical concept of travel. This paper will focus on the various narrative techniques that are used to stress this link, such as the use of metaphors, representations of time and spaces, references to sacred texts, evocations of the supernatural, the representations of boundaries, etc. Finally, the findings will be related to the discussion about spirituality and texts, spirituality in Islamic texts, and the relation between manifestations of popular and orthodox Islam.

Victor VARGAS, Claremont Graduate University

In the (literary) Postures of Yeats' 'Yoga Studio'
I propose a paper that will discuss the interaction between literature and sacred texts, as well as the striving for the sacred on the part of the "literary".  My paper will read W.B. Yeats' late play, "Herne's Egg" as a work imbued with concerns of translating sacred texts.  During the writing of this play, Yeats was engaged in the translation of the Yoga sutras of Patanjali and assisting in the translation of the Upanishads with Shri Purohit Swami, with whom he had been staying with in Spain.  Critics who read the play as a working out of the "Shri's philosophy" see a literary disruption that occurs in attempting to put into "practice" that philosophy. I shall term this practice, "Yeatsian flow" and suggest a melding of yogic and dramatic principles in this late play.  I will also, however, suggest that an unintentional literary disruption occurs in the critically percieved "cosmological structure" that informs the play. Here I am referring to ways in which the play, in the specter of his cosmological treatise, "A Vision", diverges from any sort of mystical "manifesto" that is attributed to Yeats' late career. Though Yeats attempts in this late play to construct an "Eastern fable" shrouded with Irish surface thematic elements, what the play ultimately suggests is that the Irish playwright's attempt to create a sacred re-telling, in fact, elicits an undermining of Western literary intentionality. In other words, I argue that "Herne's Egg" is not necessarily an orientalist endeavor on the part of a western writer, but is rather an example of Western intentions being disrupted as Yeats is taken through certain hitherto unseen literary postures.  This phenomenon will be read through the metaphorical prism of Yogic postures, most prominently being Yeat's "headstand". 
 
Aakanksha VIRKAR, University of Sussex

Gerard Manley Hopkins and the Song of Songs

Although Hopkins’ devotional themes in The Wreck of the Deutschland (1876) have been extensively examined, there has been little discussion of the central importance to the poem of the Song of Songs and its tradition of related commentary. This paper will argue that Hopkins’ Wreck centrally employs the visual and verbal vocabulary of the Song to construct a specifically soteriological narrative. For Hopkins as for the Church Fathers the Song is a nuptial hymn to be read in the light of that baptismal union of Christ and Church laid out by St Paul in his Letter to the Ephesians (5:32). Such a reading of the Song within the paradigm of a baptismal discourse further leads Hopkins to critically invoke that tradition of exegesis which has linked commentaries on the Song with the devotion to the Sacred Heart of Christ. Here it is St Bernard’s Eighty-Six Sermons on the Song which prove an interpretive crux in a re-reading of The Wreck. Specific allusions to this classic medieval commentary reveal the heart as a central motif within Hopkins’ poem. The heart is both the spiritual and poetic lens through which Hopkins invokes the sacramental symbolism of the Song, and also the authorial emblem by which Hopkins constructs a subtext of self. 

This paper will further demonstrate that Hopkins crafts this soteriological subtext through an innovative strategy of etymological word play. Like Origen’s Commentary on the Song Hopkins’ Wreck may be seen to be marked by a method of hidden ellipses and puns. A complex verbal web unites poet and subject in a spiritual quest that is ultimately a quest for a mystical union with God, the completion of that nuptial union achieved first in the Incarnation. 

Angela VOSS, University of Kent 

The Secret Life of Statues

This presentation will explore the relationship between erotic desire and spiritual knowledge in the contemplation of images, particularly the statuary of the classical traditions.  In ancient cultures, statues were perceived as alive, and I will suggest that we have today lost the ability to cultivate the particular kind of attention and perception which the Greeks experienced as arising through a desire for beauty, and which leads to an awareness of divine life in matter. We have separated ‘rational’ and ‘imaginal’ knowing to the extent that our instinctive or visionary responses are not given authority, or trusted.  I will also suggest that the recognition of life in images depends on the quality and depth of human vision, and that ultimately images or statues which touch us most deeply serve an alchemical purpose of uniting the human soul with the soul of the world.

Miriam WALLRAVEN, University of Tuebingen
"The Reassurance of Something More"? Scepticism, Ambivalences and Critical Reflections on Female Spirituality in 1970s Fiction

The emergence of women's spiritualities in the 1970s was supported by a proliferation of texts theoretically exploring the liberation from patriarchal religious patterns. I would like to show, however, that it is fictional texts which not only provide an imaginary investigation into woman-centred and feminist spiritualities, but which can also explore ambivalences of and scepticism towards new spiritual concepts. Whereas, for example, Angela Carter's aim in The Passion of New Eve (1977) seemingly lies in what she described as "demythologizing business", the character of the Mother (Goddess) is presented as profoundly ambiguous instead of just being satirised. Similarly, Leonora Carrington's novel The Hearing Trumpet (1976) wavers between a surrealist playful deconstruction of myth and belief while at the same time exploring the creative implications of a divine feminine.

The most complex interrogation of the principles, potentials and problems of creating a feminist spirituality, however, can be found in Suzy McKee Charnas's The Holdfast Chronicles (1974-1999). These four dystopian/utopian novels trace the breakdown of a patriarchal society in which women are slaves, via one woman's escape to an Amazonian society, to the women's reconquering of the land – and the remaining men. Initially, the belief in "Moonwoman" is an invention by the male "masters" based on men's fear and demonisation of women. Subsequently, the texts paint a complex picture of the women's re-appropriation of this belief, which is exemplified by one character's answer as to why the women have to believe at all: "We seek the reassurance of something more. And there are always those who use religion as a tool to get what they're after or as a screen to hide their real intention." Women's spirituality constantly finds itself between these poles, continually forced to reflect to avoid replicating truth claims and becoming trapped in oppressive structures of institutionalised religions. In my analysis I propose to trace the textual negotiations between the scepticism towards and the affirmation of the positive potential of spirituality. This will show that the concept of spiritual reassurance necessarily comes under scrutiny in these multivoiced 1970s novels, highlighting fictional texts as an indispensable medium for creating new feminist spiritual directions.

Heather WALTON, University of Glasgow

Our Sacred Texts: The Uses of Literature in Feminist Theology 

This paper (drawing upon research undertaken for my forthcoming monograph Literature, Theology and Feminism) explores the uses that feminist theologians have made of literary texts.  I shall argue that literature played a key role in the early development of religious feminism and this can be illustrated with reference to the literary texts that have proved most appealing to feminist readers.  Whilst many creative readings of women’s texts have taken place there has, however, been a marked reluctance to reflect upon the relationship between creative writing and theology. Similarly, religious feminists have been very reluctant to draw upon poststructuralist theory in their readings of women’s literature.  I argue that it is now time to reflect upon the reading strategies that have served feminist theology well up till now but are increasingly beginning to appear restrictive and even anachronistic. There is much to be gained from revisioning the encounter between literature and religious feminism and the paper points towards what a renewed relationship might look like.  

Rob WARNER King’s College
Broken Metaphors and Evocative Religious Discourse: Spiritualities of Atonement in the Imprecisions of the Apostle Paul

The Christian tradition has been profoundly shaped by the Apostle Paul’s accounts of the significance of the cross of Christ. Where Paul’s metaphors were diverse, later theologians sought a controlling centre, which they then schematised into their preferred model of the atonement. Modern theology critiqued the culture-bound elaborations of Anselm, Calvin, and the early church fathers, developing a methodology that ostensibly determined objective meaning. They intended to delineate the precise modulations of Paul’s metaphors from the preceding Jewish tradition, but their accounts reached substantively different conclusions. Severing Paul’s intentions from his readers’ responses, they risked misconstruing living metaphors as closed-meaning deposits of systematic theology. 

A literary analysis reappraises Paul’s use of language and its cross-cultural resonance. His metaphors are pluriform and fractured, cutting across each other’s implications. They are unfinished, precisely where the later Christian tradition often preferred the supposed clarity of a completed system. They are opportunistic, selected and emphasised in response to specific needs in the churches to whom Paul wrote. We conclude that Paul’s metaphors worked as cross-cultural evocations of spirituality in a mode of discourse distinct from conventional western theology. They proved resonant and evocative for Gentile believers who were inevitably ignorant of the precise details of Old Testament theologies. 

However, in postmodernity, when mythological language is often considered obsolete, notions of redemptive sacrifice are alien, debts of honour are incomprehensible and punitive concepts of justice are repudiated, can Paul’s metaphors continue to evoke a living spirituality and intimations of the transcendent? Has the cross of Christ, the central metaphor of the Christian tradition, become the incomprehensible discourse of an alien religion? This paper explores ways in which Paul’s atonement metaphors, pluriform and broken, evocative and open-ended, may still resonate as creative experiments in spiritual discourse, subverting both closed-universe secularity and power-based religion.

Christina WELCH, The University of Winchester

Images and Identity: Representing and Constructing Spirituality through the Visual

This paper looks at the use of visual imagery by Western Alternative Spiritual practitioners engaged in the construction of an appropriated North American Indian identity. Drawing on research with English non-Native pow-wow dancers, it considers the power of the visual to inspire the spiritual seeker. Further, through exploring these Western Alternative Spiritual practitioners in relation to Magor’s ironic Fieldwork Portfolio (1989) which plays with and on Edward Curtis’ iconic photographs of North American Indians, this paper seeks to use the visual to challenge notions of authenticity. 

Having established the power of the visual to represent and construct identity, this paper also examines the use of North American Indian spirituality in recent Hollywood films (notably The Last Samurai (2003) and Hidalgo (2004) – both of which starred A list actors, Tom Cruise and Viggo Mortensen respectively).  Both set in the late-nineteenth century, these movies explicitly use North American Indians as the positive antithesis to the American worldview; overtly spiritual, connected to the land, and community-oriented; indeed, without the opening shots, both of which depict Ghost Dancing and the subsequent massacre at Wounded Knee (1890), the following story-lines have little meaning, nor would the heroes have access to the spirituality/worldview that ultimately redeems them.

This paper posits that the visual has both a hugely significant effect upon those constructing a spiritual identity, as well as being a hugely effective means of representing spirituality and/or a spiritual identity to the general public. With the visual being a primary source of data in popular culture, this paper argues that the role of easily accessible imagery in constructing and representing the spiritual, such as in movies and iconic stills, cannot be overemphasised. 

Inge WIERDA, University of Leeds

Images of Christ by the Artists of Abramtsevo 
In 1870 the Mamontovs bought the estate of Abramtsevo near Moscow and Russia’s religious centre in Sergiev Posad. Abramtsevo became an inspiring place for the inauguration of new developments in the arts influencing the subsequent course of Russian Art History. 
The Mamontovs were religious people and so were most of the visiting artists: Ilya Repin, Vasily Polenov, Viktor Vasnetsov, Mark Antokolsky and Elena Polenova. Together they constructed and decorated a neo-medieval church in Abramtsevo, for which they researched Russia’s ecclesiastical medieval architecture and Russia’s religious tradition in depth. They generated not only a neo-medieval revival but a religious revival in late 19th century art also. 

It is possible to read Russian Orthodox spirituality in Abramtsevo’s church architecture, icons and sculptural reliefs in general. But it is obvious that the different backgrounds, characters and ways of life coloured the different spiritual insights conveyed in their work. In this paper I would like to examine more closely two (or three) images of Christ by the artists of Abramtsevo: Repin’s Mandylion and Antokolsky’s ‘Jewish Christ’.

Ruth WILLS, Scripture Union 
How is the Musical Creative Process a Spiritual Pursuit?

Using the work of Hay and Nye as a starting point, my paper examines the concept of 'Relational Consciousness' and other aspects of spirituality that are described in the book 'The Spirit of the child,' in relation to the processes of composing and listening to music. I then describe and analyse data acquired from empirical research undertaken with 8, 9 and 10 year old children from a range of faith, cultural and social backgrounds in the UK. The data revealed suggests that the process of music making engages children's spirituality on a number of levels and relates to the four contexts of 'Relational consciousness' as proposed by Hay and Nye as well as the other aspects of spirituality that they describe. Discussion after listening to music also illuminates current or prior experiences of the transcendent. I provide examples of such disclosures taken from my studies. Although in this paper, little reference is made to the world of aesthetic theory, my assertion is that spirituality and music are inclusive and universal phenomena and that involvement in musical activity provides opportunities for children to encounter the spiritual. Therefore I propose musical creativity as a method for exploration, development and communication of spiritual encounter in children and begin to reflect theologically on the issues that are brought to light through this research. 

Youssef YACOUBI, Hofstra University
The Prophet, The Poet Constructing Spiritual Events

only God was absent, for no matter how carefully Camoens peered at the walls, and even after he climbed a step-ladder to stare at the ceiling, he was unable to find the figure of Christ, on or off the cross, or indeed any other representation of any other divinity, tree-sprite, water-sprite, angel, devil or saint 

(The Moor’s Last Sigh, 60), Salman Rushdie.

In this paper I will examine the textual process involved in constructing spiritual events in a number of Muslim/ Arabic narratives. My point of departure will be Rushdie’s fictional reworking of the medieval text of The Satanic Verses. I shall look at how the poet, the prophet and the figure of the Devil are implicated in this process of pluralizing / spiritualizing the composition of revelation.  By way of clarification and comparison, I will consider other narratives by major Arab authors namely, Naguib Mahfouz, Children of Our Quarter (1959), Amin Maalouf, The Gardens of Light (1999) and Fatima Mernissi’s Dreams of Trespass: Tales of a Harem Girlhood (1994). By cross-citing especially the fictional figures of the poet and the prophet in these narratives, I shall argue that the Sacred recognizes reciprocity and anxiety of influence with poetry and the imaginative work of Satan. Therefore the strategic alliance between the poet, the prophet Satan and God aims to interrupt Islamic structurality, which demands a breakthrough from origin. The intervention of the Devil, for example, in the composition of the Sacred indicates a rupture within God as the origin of history. I will focus particularly on the operations of poetic repetition. Poetry’s self-definition in Scripture and in its fictionalized versions stresses spiritual strategies and unthinkable yet necessary connections.  The spiritual event of these narratives is always fragmented by the poetic moment which re-claims its own territory inside the mobility of the sacred. It reminds the prophet in particular of a syngamous, almost natural, union, which defies calculation, theologization and grammatization. The role of art in general inside these narratives is to repeat and keep the quest for spirituality open, and to underscore that spiritual meaning is contextually and aesthetically multiple. 

Chi-Keung YAM, University of Edinburgh

The Cinematic Quest for Redemption – A Recent Case from Hong Kong 

Chinese films produced in Hong Kong have seldom been regarded from a religious perspective.  Since the late 1980s, when Hong Kong cinema began to call the attention of a wider international audience of moviegoers, critics, and film scholars, it was often seen as a ‘split phenomenon’.  On the one hand there are the highly commercial films which cater for the mass audience (e.g. Jackie Chan and John Woo); on the other hand are those which feed the appetites of arthouse fans (e.g. Wong Kar-Wai and Stanley Kwan).  In both of these broad categories, spiritual or religious motifs were hardly discernable, especially during the heydays of Hong Kong film industry before the end of the twentieth century.  

However, in recent years since the beginning of this century, a number of popular films from Hong Kong explicitly appeal to religious motifs and imageries in their narratives.  One of the most notable examples is the Infernal Affairs trilogy (2002-2003), which is not only among the top grossing local films in the history of Hong Kong cinema, but has also created a trend in the popular media of the territory and even created a new set of vocabulary for the people.  

Through a methodology of combined textual and contextual study, this paper demonstrates how the trilogy’s appeal to Buddhist motif ventilates the people’s collective quest for redemption.  My study on the corresponding socio-cultural and geopolitical contexts shows how this police and gangster story serves as an extended parable of the Hong Kong society from the 1990s to the beginning of the twentieth century.  As such, the trilogy is a manifestation of the most fundamental quest of the society and its people. 

Sue YORE, York St John
Finding Our Wings: Reading as a Mystical Task.

The late poet Denise Levertov wrote ‘[i]nvisible wings are given to us…by which, if we would dare to acknowledge and use them, we might transcend the dualities of time and matter.’ The theologian Dorothee Soelle also used the metaphor of wings to denote spiritual ascendancy through the imagination, in the phrase ‘Learning to Fly. ‘Finding our wings’ is a phrase I have adopted to reflect my contention that many people in postmodernity have forgotten how to use their imaginations to transcend the limits of rational and empirical knowledge in the search for spiritual meaning.  For both Levertov and Soelle poetry and prayer are synonymous activities suggesting that the route to the Sacred is through human creativity. While there has been an acceptance that poets, particularly in the Romantic tradition, have particular powers of the imagination that may be able to tap into the Transcendent, the role of the reader remains more ambiguous. This paper explores reading as a mystical task. In particular, it will identify how poetry or prose can facilitate epiphanies or spiritual illuminations for the reader.

I will develop my proposal in three stages. First, I need to demonstrate that there is an intrinsic link between a mystical consciousness and the use of the imagination to grasp and expresses spiritual insights. Secondly, I will argue that reading mystically requires both a passive or open mode of reception (via contemplativa) as well as an active or empathetic engagement with the text (via activa). Thirdly, in order to demonstrate my point I will draw upon specific poems of Denise Levertov and other mystical texts that have this ability to evoke mystical perception in readers. Although a certain amount of skill and talent is a prerequisite for creating poetry that has the potential to open a door to the transcendent for the reader, Soelle argues that a mystical consciousness is something available to everyone.
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